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ON SOZ

ISTANBUL, caglar boyunca medeniyete ev sahipligi yapmus; tarihi, kiiltiirel
ve toplumsal agidan zenginligi ile 6ne ¢ikan bir diinya kentidir. Asya ve
Avrupa kitalarim birlestiren bu biiyiileyici uzam, kendine 6zgii dokusuyla
farkl anlatilar1 barindirmakta ve akademik bir okuma igin sinirsiz bir ilham
kaynag1 sunmaktadir. Diinyanin neresinde olursa olsun jeopolitik konumu ve
sanl tarihiyle, kiiltiirel, siyasal, toplumsal ve iktisadi hayata olan katkis1 ve
zenginligiyle insanlik tarihinin basindan bu yana tiim insanligin gézlerinin
iizerinde oldugu anlam denizidir istanbul. Tiirk tarihinin de ihtisamli ve sanh
gostergelerinden biri olan bu kent, kendi dizgesini olusturan sayisiz giizellik ve
ozellikte bircok alt dizgeye ev sahipligi yapan bir gostergeler imparatorlugudur.

Istanbul’u anlamak ya da anlatmak, onu farkli yaklasimlar ve bakis acilariyla
okumak, sadece kente 6zgii bir anlamlama edimi ile ilgili degildir. Bu anlam-
lama seriiveni ayn1 zamanda bu kent iizerinden diinya tarihine ve kiiltiiriine
dair simirsiz katkilar1 da anlamaya olanak saglar. Bu yéniiyle Istanbul, sadece
bir kent degil, tarih boyunca aktarilan anlamsal oriintiilerle kurgulanan dev
bir gostergedir. Bogazin iki yakasinda uzanan bu diinya kenti; Dogu ile Bati,
gelenek ile cagdas, sdylen ile gercek gibi karsithiklarin harmanlandigi, okunasi
bir uzamdir. Her sokagi, her tasi, her dokusu ve her ezan sesiyle kendi anlam
evrenini yeniden yeniden kuran bu kent, hem yiizyillarin iginde yogrulmus
bir bellegin hem de siirekli déniigsen ve gelisen bir kimligin g6z ardi1 edilemez
gostergesidir.

Istanbul, tarih boyunca farkli adlandirmalarla amlir. Bu kent, Bizans’in Kons-
tantinopolis’i, Osmanli’mn Dersaddet’i ve Cumhuriyet’in Istanbul’udur... Her
yeni adlandirma, kentin anlamsal yapisina yeni bir katman ekler. Bu katmanlar
sehrin somut her dokusunda da karsilik bulur. Sur igindeki dar sokaklardan
Galata’nin kozmopolit ¢arsilarina, Beyoglu’nun ¢agdas yiiziinden Uskiidar’in
manevi dokusuna kadar her semt, kendi dizgesi icinde kendi simgesel sistemi-
ni yaratmis ve kentin dizgesini olusturan anlam evrenini sonsuzluga acmistir.
Kentin bu sonsuz anlam evreni Istanbul’u belirli simirlar igine hapsedilen bir
uzamdan ziyade, hakkiyla okunulmay1 ve gizil anlamlar1 kesfedilmeyi bekle-
yen ¢ok katmanli bir metindir. Kentin gostergeleri yalnizca mimaride degil,
giindelik hayatin ritminde de saklidir. Sabah etrafi saran simit kokusu, gokyii-
zlinde yankilanan vapur sesi, aksamiistii ezani, Galata Kulesi’nin gélgesinde
icilen bir kahvenin dingin sessizligi, cagdas kent yagaminin hizina karismak
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icin birbiriyle yarisan sozciikler gibidir. Bu sozciikler, yalmzca bir kentin kesi-
sim noktalarini olusturan bilesenleri degil, ayn1 zamanda varligin anlamla kur-
dugu iliskinin en somut bigimleridir. istanbul, varolussal bir gésterge alanidir.

Kentin bu gostergesel zenginligi, onu anlam siire¢lerinin merkezine yerlestir-
mektedir. Bu yoniiyle kent; sosyolojik, kiiltiirel, estetik ve felsefi okumalar icin
sonsuz bir ¢oziimleme alani acar. Bu ¢éziimleme, kentin kimligini olusturan
din, dil, mimari, sosyal yap1 ve benzeri ayrisik 6gelerin nasil bir araya gelerek
cok sesli bir kiiltiirel metin olusturdugunu gosterir. Cok sesli bu metin, ge¢cmis
ile simdi arasinda salinirken diiniin izlerini bugiine tasir. Derin katmanh bir
anlam atlas1 gibi hem bir gdsteren hem de gosterilen olarak diinyay1 ve insani
anlamlandirmanin en kadim yollarindan biridir.

Yapittan yagama uzanan gostergebilimsel bir diizlemde Istanbul, insanin iire-
timinden dogan tiim gostergeleri tekrar tekrar diizenler, doniistiiriir ve {iretir.
Kurgusal diizleminde yeniden kurdugu metinlerde ne basi ne de sonu olan bir
anlamsal oriintiiler ag1 olusturur. Her dénem, bir 6ncekini yine yeniden yazar;
her yapi, bagka bir yapinin kaynagi ve sesi olur. Tiim bu anlamlama siirecleri
sonunda Istanbul, zamansal bir palimpsest olarak var olur. Bu hem olaganiistii
derinlige ve zenginlige sahip bir kiiltiirel mirasin hem de bir varlik diisiince-
sinin gostergesidir. Istanbul, bir anlamda, gostergelerin yasama doniistiigii bir
kenttir. Ciinkii burada gosterge, yalnizca bir temsil degil, yasamin ta kendisidir.
Kentin varolusu siirekli olarak yeniden yazilan bir metin gibidir, devingen ve
sonsuz bir anlam alanidir. Bu yiizden Istanbul’u anlamak, yalnizca parke tagh
sokaklarinda yiirtimek, tarihinin sessiz ¢igligina kulak kabartmak ya da her
dénemin izlerini dokusunda tasiyan yapilara bakmak degil; her kosulda anla-
min varlik i¢inde nasil sekillendigini sezmek demektir. Bu kentte yasam, bir
yapittan farkli degildir; ciinkii yasamin kendisi, gostergeler araciliiyla okuna-
bilir bir bigime déniisiir. Bu baglamda istanbul’u bir gostergeler imparatorlugu
olarak anmak, onun dogas! geregidir.

Sonugcta Gdstergebilim: Yapittan Yasama Géstergelerle Istanbul sadece bir kent
¢oziimlemesi degil, bir varlik yorumudur. Onu okumak demek, yalmzca bir
kiiltiirii degil, insanin ve kentin anlam iiretme edimini -yani yasamin kendisini-
okumak demektir. Istanbul’un gostergelerini sistemli bir diisiinme modeliyle
ele alan alanlar aras1 bir calismaya duyulan ihtiyag, hem kente iligkin anlatilarin
yeniden degerlendirilmesi hem de bu anlatilarin ardindaki toplumsal anlamlarin
coziimlenmesi gerekliliginden dogmustur.

Géstergebilim: Yapittan Yasama Géstergelerle Istanbul baslikli bu ok yazarl
kitap calismasi sekiz boliimden olusturmaktadir.



Ik boliim, “Afet Gostergebilimi: Istanbul’a Dair Deprem Gergegine
Alternatif Bir Yaklasim” baghgim tasimaktadir. Bu béliimde Istanbul’u afetler
baglaminda yeniden okuyan Dog. Dr. Murat Kalelioglu, kentin kirilganligim
bir gostergeye doniistiirerek deprem gercegine yalnizca fiziksel degil, anlamsal
bir derinlik kazandirmaktadir. Bu ¢alisma, afetleri yalmzca fiziksel olgular
olarak degil, ayn1 zamanda anlam {ireten ve kiiltiirel baglamda ¢éziimlenebilir
gostergeler biitiinii olarak da ele almaktadir. Genel gostergebilimin bir alt
alani olan ve “Afet Gostergebilimi” adini tagiyan bu kuramsal inceleme alani,
0zellikle depremlerin insan/doga iliskisinde bir epistemolojik kirilma noktasi
olusturdugunu 6ne siirer. Cahismada Istanbul’a dair deprem gercegi iizerinden
gelistirilen bu derin okuma edimi, afetin doga ve kiiltiir arasindaki gerilimli
iligkide bir anlam tiretim alanm yarattiginm1 da gostermektedir.

Calismada oncelikle afet kavrami kendi baglami icerisinde tanimlanmuis,
tiirlerine gore siniflandirilmis ve depremin afetler arasindaki konumu
belirlenmigtir. Tiirkiye’nin deprem kusaklari, tarihsel veriler ve yikici
depremlerin sonuglar {izerinden, gostergebilimsel bir okumanin neden zorunlu
oldugu konusu gerekcelendirilmistir. Calisma, dogal bir afet tiirii olan depremi
disiplinler aras1 bir baglamda ¢oziimleyebilmek amaciyla, genel gostergebili-
min bir alt alan olarak afet gostergebiliminin kuramsal temellerini tartismaya
acmaktadir. Bu baglamda Umberto Eco’nun doga gostergebilimi yaklasimi,
doganin bir iletisim dizgesi oldugu fikrini desteklerken; Thomas Reid’in dogal
gostergeler ve algi kurami; Rudolf Clausius’un entropi kavrami, dogadaki dii-
zen/diizensizlik diyalektigini anlam tiretimiyle iligkilendirilmektedir. Béylece
deprem, fiziksel bir yikimin &tesinde, doganin kendi dilinde yazilmigs bir metin
olarak yeniden yorumlanmaktadir.

Yontemsel olarak calisma, Greimas’in gostergebilimsel karesi araciligiyla
doga/kiiltiir, insan/doga ve hareketlilik/duraganlik karsitliklarin1 deprem olgusu
baglaminda ¢éziimlemektedir. Bu ¢dziimleme modeli, istanbul’da beklenen
biiyiik depremi doganin 6znelestigi, kiiltiiriin ise edilgenlestigi bir dontistim
stireci olarak gorsellestirmektedir. Bulgular, afetin yalnizca jeolojik degil, aym
zamanda kiiltiirel ve varolugsal bir metin oldugunu ortaya koymaktadir. Bu
baglamda afet kavraminin ontolojik ve epistemolojik boyutlarina da deginil-
mistir. Buna gére deprem, doganin s6z aldig1 ve kiiltiiriin kendi anlam sistemini
yeniden kurmak zorunda kaldig: bir esigi temsil etmektedir.

Sonug olarak bu ¢alisma afet gostergebilimini, doga bilimleri ile sosyal bilimler
arasinda kurulan yeni bir sistematik diigiinme alani olarak tanimlamaktadir. Bu
alan, afetleri hem doganin diliyle hem kiiltiiriin soylemiyle ¢o6ziimleyebilen
biitiinciil bir anlam tiretim modeli énermektedir. Calisma, afetleri gostergebi-
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limsel bir diizlemde okumanin gerekliligini vurgulamakla kalmay1p, sonraki
arastirmalara yontemsel bir zemin olusturmay: hedeflemektedir. Boylece, afet
gostergebilimi, yalmzca kuramsal bir agilim degil, ayn1 zamanda siirdiiriilebilir
afet bilinci, kiiltiirel farkindalik ve toplumsal direng icin yeni bir epistemolojik
paradigma Onerisidir.

Ikinci bsliim, “Farklhiliklar1 ve Dinamikleriyle Bir Gosterge Mozaigi Olarak
Istanbul’un Metro Istasyonlar1” bashigin tasimaktadir ve Doktorant Hilal Yurt-
seven tarafindan yazilmistir. Yurtseven, yeraltinin giindelik yasamla kurdugu
iliskiden yola ¢ikarak metro istasyonlarini istanbul’un ¢ok katmanh kiiltiirel
ve toplumsal yapisinin gostergeleri olarak gorsel gostergebilimle ¢cdziimler.

Bu ¢alisma, Istanbul’daki metro istasyonlarini yalmzca ulasimin gerceklestigi
alanlar olarak degil, aym1 zamanda kentin kiiltiirel, sosyal ve estetik kimligini
yansitan gostergeler olarak ele almaktadir. Arastirmanin temel amaci, belirli
metro istasyonlarinin tasarimlarim gostergebilimsel bir yaklagimla inceleyerek
bu mekéanlarin bulunduklar semtlerin kiiltiirel, tarihsel ve demografik 6zellik-
lerini nasil temsil ettiklerini ortaya koymaktr. istanbul’un ¢ok katmanh tarih-
sel gecmisi ve cok kiiltiirlii yapisi, metro istasyonlarim kentsel yasamin birer
mikrokozmosu haline getirmekte ve bdylece her istasyon hem fiziksel hem de
simgesel diizeyde, sehrin bir alt dizgesi olarak degerlendirilmektedir.

Calismanin kuramsal temeli, gorsel gostergebilim yaklagsimina dayanmaktadir.
Mekanin, anlam {iretiminde bir gosterge sistemi olarak islev gordiigii varsa-
yimindan yola gikilarak calisma kapsaminda ele alinan metro istasyonlarinin
renk, bicim, doku, cerceve, boyut ve 151k gibi plastik gstergeler araciligiyla
anlam tirettigi ve tasidig ileri siirilmektedir. Bu gostergeler, bireylerin gevreyle
kurduklan etkilesimi yonlendiren, duyusal ve kiiltiirel ¢cagrisimlar olusturan
unsurlar olarak degerlendirilmistir. Her bir istasyonun tasarimindaki 6zgiin-
liikler, hem bulundugu semtin kimligini goriiniir kilmakta hem de Istanbul’un
katmanh kiiltiirel yapisina katki sunmaktadir.

Arastirma, yontemsel olarak Groupe p’niin gorsel gostergebilim modelini te-
mel almaktadir. Groupe p, imgeyi bir anlam sistemi olarak tanimlar ve goériin-
tiisel (ikonik) ve plastik (yogrumsal) gosterge olmak {izere iki temel gosterge
tiirti olarak ayrim yapar. Bu calisma, metro istasyonlarindaki tasarim 6gelerini
ozellikle plastik gostergeler diizeyinde ele almistir. Bigim, renk, doku, 1s1k,
boyut ve gerceve gibi unsurlarin olusturdugu bu gostergeler araciligiyla is-
tasyonlarin hangi anlam katmanlarin iirettigi, kentli bireylerin algisinda nasil
karsilik buldugu ve bulunduklar semtin kiiltiirel dokusuyla nasil iliskilendigi
incelenmistir.



Aragtirmamn kapsamu Istanbul’un tiim metro istasyonlarini icermemektedir,
bunun yerine ¢alismanin yazari tarafindan gozlemsel olarak secilen Yenikapi,
Gayrettepe, Kirazli-Bagcilar, Menderes, Umraniye, Ozgiirlik Meydam (Ba-
kirkdy) ve Ulubatl istasyonlar1 incelenmistir. Bu se¢im, istasyonlarin gorsel
acidan anlamh érnekler sunmasi ve giindelik deneyim icinde gézlemlenebilir
olmalar kriterlerine dayanmaktadir. Her istasyon, belirgin plastik gosterge
ozellikleri iizerinden analiz edilmistir.

Bulgular, her istasyonun bulundugu semtin kimligini yansitan 6zgiin tasarim-
sal tercihlere sahip oldugunu géstermektedir. Ornegin, Kirazli ve Menderes
istasyonlarinda kullanilan bordo ve turkuaz renkler, hareketlilik ile sakinlik
arasinda bir karsitlik kurarak semtlerin toplumsal cesitliligini simgeler. Bordo
renk enerjiyi ve dinamizmi, turkuaz ise dengeyi ve huzuru temsil etmektedir.
Bu renklerin sert beton dokular {izerinde uygulanmasi, zitliklarin bir aradaligini
vurgulayan sembolik bir anlatim olugturur. Umraniye istasyonu, bigimsel ag1-
dan dikkat cekicidir. Tavan ve duvarlarinda kullanilan kare, daire ve dikdortgen
bicimler dogay1 cagristiran motiflerle birleserek semtin hizli kentlesmesi ve
modernlesmesi ile gecmisteki dogal dokusu arasinda gorsel bir denge kurar.
Ulubatl istasyonu ise tarihsel géndermeleriyle 6ne ¢ikar. Duvarlarda gerceve
icine alinmis karanfil motifleri, Osmanl estetik anlayisina génderme yaparak
semtin tarihsel kimligini cagdas bir bicimde yeniden iiretir. Kare bi¢ciminin
dinamik bir sekilde konumlandirilmasi, gecmisle bugiin arasinda gorsel bir
siireklilik olusturur.

Yenikap1 ve Gayrettepe istasyonlarinda boyut ve bicim iligkisi incelenmistir.
Yenikapi’daki cam paneller, farkli boyutlarda birleserek cok katmanh bir bii-
tiin olugturur. Bu da Istanbul’un kiiltiirel gesitliligine gérsel bir génderimdir.
Gayrettepe’deki biiyiik boyutlu ¢ini panolar ise Tiirk sanatinin tarihsel siirekli-
ligini modern bir uzamda belirginlestirir. Geleneksel ¢ini sanati, modern metro
mekaninda kiiltiirel mirasin giincel bir temsilcisine doniismiistiir. Son olarak
Ozgiirlik Meydam (Bakirkdy) istasyonunda beyaz rengin ve 1s181n birlikteligi
incelenmistir. Beyaz renk sadelik, ferahlik ve evrensellik anlamlariyla mekanin
cagdas karakterini vurgularken, homojen beyaz 1siklandirma bu algiy1 giiclen-
dirmektedir. Bu tasarim, Bakirkoy’iin sahil konumu ve agik kent dokusuyla
uyumlu bir sembolik deger tasimaktadir.

Sonug olarak Istanbul’un metro istasyonlar1 gostergebilimsel agidan birer
“gosterge mozaigi” olarak degerlendirilebilir. Her istasyon, bulundugu semtin
kiiltiirel hafizasini, tarihsel ge¢misini ve sosyal dokusunu gorsel gostergeler
araciligiyla yansitir. Bu gostergeler, sehrin kimligini olusturan ¢ok katmanh

anlam evrenine katkida bulunur. Bu yoniiyle calisma, gorsel gostergebilim yon-
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teminin kentsel tasarim ve kiiltiirel analizlerde kullanilabilecegini gostererek
hem iletisim hem de mimarlik alanlarinda disiplinlerarasi bir katki sunmaktadir.

Uciincii bsliim, “Haydarpasa Gar1 Uzerinden Istanbul ve Gég Olgusuna Goster-
gebilimsel Bir Yaklasim” baghgin tasimaktadir ve Prof. Dr. Murat Elmali tara-
findan yazilmustir. Elmali, Haydarpasa Gar1’m Istanbul’un tarihsel hafizasinda
bir gecis ve bekleyis simgesi olarak okur; gociin bireysel ve toplumsal katman-
larini1 ¢6ziimlemeye yonelir. Bu ¢alismada, Tiirkiye’de 6zellikle 1950°1erden
itibaren hiz kazanan i¢ go¢ hareketleri, yalnizca niifusun mekéansal yer degis-
tirmesiyle simirli kalmams; toplumsal yapinin doniigiimii, kiiltiirel kimlikle-
rin yeniden bicimlenmesi ve kent belleginin yeniden insasi gibi ¢cok boyutlu
sonuclar dogurmustur. Bu doniisiim siireclerinin kiiltiirel bir gostergesi olarak
one ¢ikan Haydarpasa Gari, gociin mekansal ve simgesel hafizasim barindi-
ran kiiltiirel bir metin niteligindedir. Calisma, Haydarpasa Gar1’n1 Istanbul’a
yonelik i¢ gociin kiiltiirel, toplumsal ve gostergebilimsel boyutlari iizerinden
incelemekte; bu mekanin, go¢ olgusuna dair mitleri, sembolleri ve kolektif
bellek iiretimini nasil sekillendirdigini tartismaktadir. Calisma ayni1 zamanda
Haydarpasa Gar1’m bir kiiltiirel metin ve bir gostergebilimsel hafiza mekani
olarak ele almakta; istasyonun go¢ olgusuna dair anlam iiretim siireclerindeki
roliinii cok katmanh bir bakis agisiyla incelemektedir.

Haydarpasa’nin tarihsel baglami, onu siradan bir ulasim mekani olmaktan ¢i-
kararak toplumsal doniisiimlerin sahnesine déniistiirmiistiir. Arastirma, Tiirki-
ye’nin modernlesme siirecinde kentlesme ve goc iligkisini kavramsal ve tarihsel
diizlemde ele almak iizerine kuruludur. Istanbul’un tarih boyunca goglerle bi-
cimlenen cok kiiltiirlii yapisi, son yiizyillda Haydarpasa iizerinden somutlagmis;
istasyon hem fiziksel hem semiyotik bir esik olarak “kirsal”dan “kentsel”e,
“yerlilikten” “coksesli kiiltiirel etkilesime” gecisi temsil etmistir. Bu baglamda
arastirmanin amacl, Haydarpasa Gar1’ni gé¢ baglaminda anlam iireten bir metin
olarak ele almak; gostergebilimsel ¢oziimleme yoluyla géciin sinema, kolektif
bellek ve kiiltiirel kodlarda nasil temsil edildigini ortaya koymaktir.

Kuramsal cerceve olarak calisma; Roland Barthes’in diiz anlam—yan anlam
ayrimi, mit kavrami ve kiiltiirel kodlara dair yaklagimini; Yuri Lotman’in semi-
yosfer, kiiltiirel bellek ve “metin olarak mekan” perspektifini; Greimas’in gos-
tergebilimel dortgeni {izerinden anlam yapilarinin ¢oztimlenmesini esas alir. Bu
teorik yaklasim, Haydarpasa’nin yalnizca sinematik bir fon ya da tarihsel bir
yap1 degil, anlam tiretiminin merkezinde yer alan aktif bir kiiltiirel isaretleyici
oldugunu gostermeyi amaclar. Yontemsel olarak calisma nitel ¢oziimleme
yaklagimini benimser; gorsel ve anlatisal temsillerle mekanin toplumsal algida
tirettigi mitler arasinda bag kurar. Haydarpasa Gar1’nin kiiltiirel temsilleri,
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ozellikle Yesilcam sinemasindaki sahnelemeleri iizerinden ¢6ziimlenmisgtir.
“Goctin esik mekan” olarak Haydarpasa’nin hem umut hem hayal kirikligi
hem baglangi¢ hem bitis, hem kavugma hem ayrilik gdstergelerini ayni anda
barindirdig1 ortaya konulmaktadir. Bu anlam katmanlari, gociin kimlik insasi
ve kiiltiirel yeniden yapilanma siireclerine 1s1k tutmaktadir.

Bulgular, Haydarpagsa Gar1’nin kiiltiirel hafizada yalnizca bir ulagsim noktasi
degil modernlesme anlatisinin, i¢ gé¢ travmasinin, kentle yiizlesmenin ve yeni
yasam tahayyiillerinin mekansal metaforu oldugunu gostermektedir. Sinemada
trenin gara girisi, merdivenlerden sehre bakis ve vapurla gecis gibi tekrar eden
sahneler; istanbul’un bir “umut kapis1” olarak kodlanmasini saglamis; buna
karsin kente tutunamama temasi, geri doniis sahnelerinde “yenilgi miti”ni bes-
lemisgtir. Boylece Haydarpasa, Tiirkiye’nin gé¢ anlatisinda semiyotik bir diigiim
noktasi haline gelmis; hiiziin X mutluluk, umut X umutsuzluk, baslangi¢c X
bitis, kaos X diizen, ayrilik X kavusma, son durak X ilk durak, adaptasyon X
dislanma... gibi pek ¢ok karsitlik tizerinden isleyen anlam orgiileri tiretmistir.

Calismanin bir diger bulgusu, Haydarpasa’min gé¢ baglaminda yapici ve
yikici siireclerin kesistigi sembolik alan olusudur. G6¢men, bu mekanda hem
gecmisini ardinda birakir hem de yeni kimligini kurmaya baglar. Bu ikili siirec,
modern kent yasamindaki sosyal hiyerarsiler, simif farklari, kiiltiirel catigsmalar
ve aidiyet krizleriyle beraber diisiiniilmelidir. Garin semiyotik giicii, tam da bu
celigkiler agini goriiniir kilmasindan kaynaklanir. Istanbul’un siirekli yeniden
sekillenen ¢ok kiiltiirlii yapisi, Haydarpasa’nin bir toplumsal ¢eviri mekani
olarak islev gordiigiinti kanitlar.

Sonug olarak calisma, Haydarpasa Gar1’nin Istanbul’un go¢ hafizasinda mer-
kezi bir sembol oldugunu, gé¢men kimliginin olusumunda kiiltiirel metinler ve
sembolik mekanlarin kritik rol oynadigini1 géstermektedir. Bu mekanin goster-
gebilimsel ¢oziimlemesi, Tiirkiye’de gé¢ deneyiminin ¢ok katmanl niteligini;
kiilttirel bellegin sinema, mekan ve anlati tizerinden nasil yeniden tiretildigini
aciga cikarmistir. Gelecek arastirmalar agisindan, ¢alisma hem Haydarpasa’nin
hem benzeri esik mekanlarin (6r. Sirkeci Gari, Esenler Otogar1) yarattigi
kiiltiirel mitolojinin farkli medya tiirleriyle karsilastirmali olarak incelenme-
sini 6nermektedir. Béylece Istanbul’un siirekli déniisen gog haritasi, kiiltiirel
kodlar ve mekansal temsiller {izerinden daha kapsamh bicimde ¢éziimlenebilir.

Dérdiincii boliim Doktorant Betiil Canakpinar tarafindan kaleme alinmistir ve
“Istanbul’un Gériinmeyen Yiizleri: “Kagittan Hayatlar” Filminde Toplumsal
Dislanma ve Aidiyet Uzerine Gostergebilimsel Bir Coéziimleme” bashgini ta-
simaktadir. Canakpinar, diglanma ve aidiyet temalarini sinemasal gostergeler
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lizerinden ¢oziimleyerek Istanbul’un gériinmeyen yasam alanlarina 11k tutar.

Giiniimiizde toplum olarak bir arada yagamanin ge¢cmis zamanlara nazaran ¢ok
daha zor oldugu her gecen giin goriilmektedir. Bu durumun ortaya ¢ikmasinda
farkli etkenler bulunmaktadir. Modern yasam bi¢imi bunlardan bir tanesidir.
Kiiresellesmenin etkisiyle birlikte her gecen giin artan ekonomik sikintilar,
zorlu hayat kosullari, adaletsiz uygulamalar insan hayatim zorlastirmaktadir.
Issizlik oranlarindaki artis, orantisiz go¢ ve refah seviyesinin azalmasi da kii-
resellesmenin getirdigi olumsuzluklardandir. igsizlik oranlarinin artmasi ve
istihdam olanaklarinin kétiiye gitmesi dogrudan olmasa da dolayl olarak top-
lumsal dislanmaya neden olabilmektedir. Hizli niifus atis1, saglik hizmetlerinin
yeterli olmamasi, egitimde yasanan sikintilar da toplumu ekonomik ve sosyal
yonden olumsuz etkilemekte ve toplumsal diglanmayi tetiklemektedir. Bunlarin
yaninda ayrica igerisinde yasanilan toplumda birlikte hareket etme, yardimlas-
ma ve dayanisma kavramlar giderek anlamini kaybetmekte ve bireyler yalniz-
liga itilmektedir. Giiniimiiz modern toplumlar geleneksel toplum anlayisindan
farkli olarak bireylerin kolektif hareket etme olanagina sahip olmadig bir yéne
dogru evrilmektedir. Ozellikle kent yasami bu durumu destekler ve hatta bireyi
buna mecbur kilar.

Modern kent yasaminin bir sonucu olarak ortaya ¢ikan ‘toplumsal diglanma’
olgusu ile ‘aidiyet’ kavraminin sorgulandigi ¢calismada, Netflix orijinal yapimi
olan “Kagittan Hayatlar” (2021) filmi 6rneklem olarak ele almistir. Calismada
toplumun disina atilmis, gérmezden gelinen insanlarin hayata tutunma miica-
delesine odaklamlmustir. Film, istanbul’un arka sokaklarinda kagit toplayarak
gecinen Mehmet ile ¢opler arasindan ¢ikan sokak ¢cocugu Ali’nin hikayesini
anlatmaktadir. Calismada, toplumsal diglanmanin ¢ok boyutlu (ekonomik, sos-
yal, kiiltiirel, psikolojik) yapisi ele alinmis ve bireyin ‘ait olma’ miicadelesi ¢6-
ziimlenmeye calisilmistir. Bu amacla bir yandan kapitalist kentlesmenin, bireyi
nasil yalnizlastirdig1 ve digladigi, 6te yandan ise dayanismanin bu déngiiyii ne
olgiide déniistiirebilecegi tarisilmistir. Orneklem olarak segilen film bir ‘top-
lumsal ayna’ olarak diglanmanin yalmzca yoksullukla sinirli olmadigini, kimlik,
mekan ve baglamin da belirleyici faktorler oldugunu gozler 6niine sermektedir.
Artan igsizlik oranlari, go¢ dalgalar gibi etkenler dezavantajh gruplarin (yas-
lilar, engelliler, gocmenler, sokak cocuklar1 vb.) sistematik olarak dislanmasi-
na neden olmaktadir. Buradan bakildiginda Istanbul hem zenginligin vitrinini
hem de yoksullugun ¢opliigiinii biinyesinde barindirmasi sebebiyle celiskili bir
mekan olarak sunulmustur. Film, bu geliskinin icerisinde ‘gériinmeyen’ bireyleri
goriintir kilma cabasi tasimaktadir. Buradan hareketle bireysel hikayeden yola
cikilarak toplumsal bir gerceklige dikkat cekilmeye calisilmugtir.
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Calismada toplumsal dislanma ¢ok boyutlu bir siire¢ olarak ele alinirken
aidiyet kavrami ise dinamik, mekansal ve iligkisel bir kimlik insas1 olarak
konumlandirilmigtir. Filmde temel ikili karsitliklardan (zenginlik/yoksulluk,
aidiyet/diglanma, umut/umutsuzluk) yararlanilarak anlam iiretimi ortaya
cikarilmis, Greimas’in eyleyenler drnekcesi ve gostergebilimsel doértgeni
araciligiyla filmin anlat1 yapisi ¢oziimlenmistir. Calismanin temel motivasyonu
olan ‘toplumun yalmzlastirdig1 ve disladig bireyi dayanigsmanin déniistiiriip-
déniistiiremeyecegi’ sorunsali, olumsuz olarak sonuglanmustir. Oyle ki ¢opliik-
ten yeni bir hayat yaratma miicadelesinde bireyin (Mehmet) basarisiz olmasi bu
dongiiniin kirllmadigin1 kanitlamaktadir. Mehmet, Ali’yi bu hayattan kurtarma
ve birey olma miicadelesini kaybetmistir. Egitim, saglik, barinma, sosyal haklar
gibi alanlardaki dengesizlik sonucu ortaya cikan toplumsal esitsizliklerin tirinii
olan toplumsal diglanma, bir siirectir. Dolaysiyla topyekiin bir yapisal doniisiim
olmadan, bireysel ¢cabanin yetersiz oldugu goriilmiistiir.

Besinci béliim, Prof. Dr. Selma Elyildinm’in “Istanbul Tiirkgesinin Edebiyatta
Yansimalari: Nezaket Dili” bashkli calismasidir. Elyildirim, Istanbul Tiirkgesi-
nin edebiyattaki yansimalarindan hareketle, dilin nezaket bigimleri {izerinden
kentin kiiltiirel kodlarim ¢oziimler. istanbul’un 1453’te fethedilmesi sonrasinda
Tirkiye Tiirkgesi, bilim ve sanat dili olarak 6nemli bir gelisim siirecine girmis-
tir. Bu gelisim incelenirken Fetih dncesi, Fetih sonrasi ve 20. yiizyil sonrasi
olmak iizere ii¢ ana evreye ayrilir. Fetih 6ncesi dénemde, Tiirkler Anadolu ve
Balkanlar’da yurt edinmeye calisirken, Selcuklu Hanedani’nin etkisiyle Tiirkce
yazi dili olarak gelismistir. Bu dénemde yazilan ilk metinlerde cesitli ag1z 6zel-
liklerine yer verilmistir. Bat1 Anadolu, Azerbaycan ve Orta Anadolu agizlari,
bu siirecte ortaya cikan ii¢ ana agiz bolgesidir. Medreselerde verilen egitimle
dildeki farklhiliklar azalmis, 15. yiizy1l baslarinda standart dil ortaya ¢cikmistir.
Istanbul’un fethiyle de Osmanl saray cevresindeki entelektiiel yap, ortak bir
yazi dilinin olusumunda énemli rol oynamustir.

Dillerin zamanla kullamldig1 bolge ve konusuculara gore farklilasmasi dogal
bir siire¢ olup bunun sonucunda bir konusma toplulugunda belirgin olan s6zdi-
zim, sozciik ve ses sistemi cesitliligini ifade eden diyalekt veya lehceler ortaya
cikmustir. Bat1 Tiirkgesi, Anadolu, Azeri ve Tiirkmen gibi lehcelere ayrilirken,
bunlar da Karadeniz, Konya ve Rumeli gibi agizlara béliiniir. Dil degisimle-
rini etkileyen bircok faktor belirlenmis ve bunlar da gesitli arastirmalara konu
olmustur. Tiirkiye Tiirkcesi, koklii bir ge¢cmise sahip olup, bircok lehceye ve
agza sahiptir. Tiirkce’nin genis cografyasi ve farkh etnik gruplar, dilin gesit-
liligini artirmaktadir. Bu cesitliligi anlatirken konusucularin sosyal durumu ve
diger demografik dzelliklerine dayanan dil kullanimi degisikliklerine génderme
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yapan sosyolekt terim olarak kullanilir. Ayrica dilin kurallarina uygun standart
kullanimi ifade eden dilin 6l¢tinlii dil ve bu kurallardan sapma durumunu be-
lirten 6lciinsiiz dil ayrimi bulunur.

Tiirkcenin 15. yiizyildan itibaren gelisen standart dilinde diyalekt ve sosyo-
lektler varh@im siirdiirmiigtiir. Istanbul, kiiltiirel ve bilimsel bir merkez haline
gelmis, entelektiieller bireyleri standart dili kullanmaya yénlendirmistir. An-
cak dil varyasyonlar1 devam etmis, farkli lehceler kendi gelisimlerini siirdiir-
miistiir. 17-19. yiizyillar arasinda da ayni durum devam etmistir. 19. yiizyilin
ortalarinda ise dilde modernlesme baglamis, alfabe ve imla sorunlar1 giindeme
gelmistir. 20. yilizyilda halk dili ve aydin dili arasindaki farkliliklarin artmasi,
oOlciinlestirme arayislarim1 dogurmustur. Béylece Tiirkcede standart dili kullan-
may1 hedefleyen calismalar dogrultusunda 1911°de “Yeni Lisan” manifestosu
yayimlanmistir.

Osmanli Devleti’nde resmi dil Tiirkge olmustur. Istanbul’un fethi sonrasi, bu
sehir hem kiiltiirel hem de bilimsel merkez haline gelince, temel olarak [stanbul
agizlarina dayanan Istanbul Tiirkcesi resmi yazismalar ve eserlerde esas alin-
mustir. Bu siireg, Istanbul Tiirkgesi’nin sanat ve bilim dili olarak gelisimini des-
teklemis, Istanbul’un ¢ok kiiltiirliiliigii, dilin zenginligine katkida bulunmustur.

Bu arada Istanbul agzinin olusumunda, saraydan gelen kadinlarin etkisi biiyiik-
tiir ¢linkii bu kadinlar, ¢ocuklarina sarayda kullanilan nazik dili 6gretmislerdir.
Necip Fazil, istanbul’un aristokratik yapisini ve dil kullamimindaki zarafeti
vurgulayan kisilerin basinda gelir. Ona gore Istanbullular, dil kullamiminda
nezaket ve saygiy1 6nemsemekte, kelime secimlerinde 6zen gdstermektedir.
Bahadiroglu da istanbul hanimefendisinin ve beyefendisinin zarif dil kullani-
mim ve nezaket kurallarini ele almugtir. Istanbullular, kendilerini ifade ederken
saygih bir dil kullandiklan gibi sosyal etkilesimlerinde nezaketi elden birak-
mazlar.

Bu calisma, Istanbul Tiirkgesi ve Istanbul hammefendisi-beyefendisi kavramla-
rim gostergebilim agisindan ele almaktadir. Gostergebilim, gosterge ve isaretle-
rin yorumlanmasini inceleyen bir disiplindir. Disiplinin ayr1 bir aragtirma alani
olarak gelismesini saglayan Ferdinand de Saussure, dilin karsilikli iligkilerini
ele alarak gosteren ve gosterilen arasindaki iligkiyi tanimlamigstir. Amerikan
ekoliinden Charles Sanders Peirce ise {iclii bir gdstergebilim modeli gelistirmis-
tir. Bu modelde, gosterge, nesne ve yorumlayici arasinda bir iliski kurulmak-
tadir. Louis Hjelmslev ve Roland Barthes gostergebilimde kavramlarin ifade
ettigi diiz anlamlara ek olarak ifade ettikleri yan anlamlarin 6nemi iizerinde
durmustur. Algirdas Julien Greimas ise zithiklar, celiskinlikler ve icermelere
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dayanan gostergebilimsel dortgen kurami ile kavram ve olaylara farkl bir bakig
acist sunan bir model énermistir.

Dilin toplumsal yoniinii ele alarak dil kullanimindaki sosyal ve kiiltiirel anlam-
lar1 inceleyen gostergebilim baglaminda dilin anlaminin yorumlanmasinda,
bireylerin aktif bir katilim gostermesi gerekmektedir. Calismada Goffman’in
benlik sunumu kavrami ve Brown ve Levinson’in Nezaket Kuramu ile olumlu
ve olumsuz yiiz kurami dikkate alinip bireylerin sosyal etkilesimlerinde kul-
landiklar dille olusturduklari imajin 6nemi irdelenmis, dilin sosyal uzaklik ve
yakinlikla iligkisi edebiyat eserlerinde incelenmistir.

Buna gore Istanbul Tiirkcesi, Osmanli Dénemi ve Cumhuriyet’in ilk yilla-
rinda yazilan eserlerde 6nemli bir yer tutmaktadir. Ahmet Hamdi Tanpinar,
Istanbul’un kiiltiirel atmosferini yansitan eserlerinde, karakterlerinin konus-
malarinda istanbul’un 6zel dilini vurgulamistir. Resat Nuri Giintekin de dilin
nezaketini eserlerinde 6n plana ¢ikarmustir. Edebiyat eserlerinde, Istanbul ha-
mmefendisi ve beyefendisi kavramlari, bu dilin ve kiiltiiriin sembolleri olarak
one cikmaktadir.

Sonuc olarak Istanbul Tiirkcesi ve bu Tiirkcenin temsilcisi olan istanbul ha-
mmefendisi ve beyefendisine 6zgii dil kullanimlarinin yam sira dil ve kiiltiir
arasindaki iliski bu calismada gostergebilimsel cercevede ele alinmistir. Edebi
eserlerde kullandiklar dille sembollesen bu bireyler dilin incelikli ve nazik
kullaniminin yaninda dil kullammindaki zarafeti ve kiiltiirel degerleri yansit-
muglardir. Ayrica, Istanbul Beyefendileri ve Hanimefendilerinin konusurken
mesafeli ve saygih dil kullammim 6n planda tuttugu gézlemlenmistir.

Altinc1 béliim, “Iki Kita Bir Kent, Bir Gésterge Olarak Istanbul Okumalar”
basghigim tasimaktadir ve Prof. Dr. Mustafa Sarica tarafindan yazilmstir. Sarica,
cografyanin gosterge degerini 6n plana cikararak Istanbul’u mekanlar, imgeler
ve anlamlar arasi gegisin bir simgesi olarak ele alir. Bu ¢alisma, gostergebili-
min kent tasarimini anlama, okumaya ve bicimlendirmeye nasil 151k tuttugunu
inceler. Kent, insanlarin yetisim kosullariyla bigimlenen bir biitiin olarak ele
alinir; yapisal unsurlar, kamusal alanlar ve simgesel yapilar birer gostergedir.
Kent tasarimi ise somut ¢evrenin kurgu ve deneyim boyutuyla ilgilenir; gos-
tergebilim ise bu deneyimlerin anlamini, duygusal ve yetisimsel gondermeleri
¢Oziimler.

Kentler, yalnizca somut yapilar degildir; anitlar, yesil alanlar, yollar, okul-
lar gibi bilegsenleri iizerinden toplumsal kimligi, degerleri ve ge¢cmise déniik
baglamlarn iletiler biciminde okunan metinler haline gelir. Bu nedenle kent
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gostergebilimi, kent bilesenlerinin simgesel anlamlarini inceleyen ve bu anlam-
larin kullanic1 deneyimine nasil yansidigini irdeleyen alanlar arasi bir arastirma
ortamidir.

Gostergebilim, gostergelerin yorumu ve anlamlandirilmasiyla ilgilidir; Saus-
sure’iin toplumsal iletisim odakli yaklagimi ile Peirce’in “her sey gosterge
olabilir” diisiincesi kentsel tasarimlara da uygulanir. Kentin bdltimleri (amitlar,
yesil alanlar, konutlar, is yerleri, sokaklar, giivenlik ve duyuru alanlar1 vb.) her
biri ayr ve ¢oklu anlam katmanlarina sahiptir; bu yapilar, iilke degerleriyle
yerel kimligin birlestigi simgesel goriiniimler olarak karsimiza ¢ikar. Gosterge-
bilimsel okuma, kent bilesenlerinin kimligini, kent ici degisimleri ve kullanici
deneyimini anlamaya yardimci olur; béylece somut kent, toplumsal baglar ve
yetisimsel aligkanliklarla daha anlamli bir biitiin olarak goériiniir.

Kent gostergebilimi, Lefebvre, Barthes ve Peirce gibi diisiiniirlerin kuramsal
katkilariyla bicimlendirilir. 1960’lar-70’lerde bu alan, kentlerin dil benzeri
okunmasini ve metin olarak ¢éziimlemesini miimkiin kilmistir. En belirgin
nokta: kent bilegenlerinin yetisim kodlar1 iizerinden okunmasi; kentsel alanlarin
kimligi, doniisiimii ve kullanici deneyimini inceleyen zengin bir bilesik kap-
samin olugmasina yardimci olmustur. Giintimiizde bu kuramsal sinirlar, kenti
bir metin olarak gorme, kent bilesenlerini duyarli ve duygusal olarak inceleme
yoluyla kent tasarimina elegtiri ve 6neri agisindan katkilar sunar.

Barthes, kentleri yazinsal bir metin olarak okumay1 savunur. Ozellikle Japonya
gezisi iizerinden ele alinan “Gostergeler imparatorlugu” calismasi, kentin insan
yetisimini ve degerlerini somutlagtiran bir yap1 olarak goriilmesini vurgular.
Ormegin Los Angeles gibi “kare kentler” merkezli sehirlesme, merkez-cevre
iligkisi ve kentsel duygu durumlar iizerinde derin bir rahatsizlik dogurabilir;
Tokyo ise merkezin bog oldugu, hareketli kent akisinin merkez cevresinde
dolastig1 bir anlayisa gondermede bulunur. Barthes, kentleri olusturan 6gelerin
(anitsal yapilar, kamusal alanlar vb.) insanlarin ruhuna yonelen géndergeler
tagidigini ve bu géndergelerin bir “metin” olarak okunabildigini belirtir. Kent
tasarimi ve kent bilesenleri, insan sevgisi ve toplumsal bi¢imlenisle beliren
gostergeler olarak ele alinir.

Peirce, gostergelerin 6ziinli ve anlamlandirma siireclerini vurgular. Her sey
gosterge olabilir; gostergenin anlami okuyucusuna bagli olarak dogru-yanlis,
gercek-bilingli gibi kuralc1 terimlerle degerlendirilebilir. Kent bilegenleri, anit-
lar ve ortamlar, onlarin alt gostergeleriyle birlikte ¢coklu okumalara agiktir; bu
durum, kentler tizerinde farkli yetisim kosullarina sahip okuyucularin cesitli
yorumlar iiretebilecegini gosterir. Bakhtin ve Eco’nun énermeleri gibi diger
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kuramsal 6nermeler de bu coklu okuma diisiincesine destek verir; her ytizyilin
damgasi baska kent okumalarini tiretir.

Lefebvre, kenti yalnizca tas yigim olarak gérmez; kentsel alanlar toplumsal
iliskilerin iiretildigi, degisen ve yeniden iiretilen bir ortamdir. Uzam algilanan,
tasarlanan ve yasanilan olmak iizere ii¢ temel boyuta ayrilir (Uzamin Ureti-
mi). Algilanan uzam (giinliik beden deneyimi), Tasarlanan uzam (mimarlar ve
bilim insanlarinin kavramsallastirmasi), Yasanilan uzam (bireylerin duygusal
ve simgesel yasantisi). Gostergebilimin uzam iiretimindeki islevi, katman ¢a-
tismalarini, toplumsal gii¢ iliskilerini ve kimliklerin olugum siirecini incelemek
olarak ozetlenebilir. Lefebvre’ye gore alan, toplumsal tiretimin ve iliskilerin
bir sonucudur; bu nedenle ¢oklu yetisim baglamlar kent ¢éziimlemelerini zen-
ginlestirir.

Eco, Istanbul’u ii¢ ayr uygarlik ve kimligin bir arada varolusu olarak goriir;
baslangicta Nerval, De Amicis, Gautier, Loti gibi gezginlerin gozlemlerini
karsilastirir ve kendi gézlemlerini bu referanslar tizerinden kurgulama yoluna
gider. Eco’nun “agik metin” kavramu, kentin siirekli yorumlara acik oldugunu
ve gezginlerin yetisim kosullariyla bicimlenen dykiilerinin kent deneyimini
zenginlestirdigini gosterir. Istanbul, Ayasofya gibi simge yapilar iizerinden gok
katmanh anlamlar iiretir. Eco, Istanbul’u farkli dénemlerin bakig agilarinin
damgasini tasiyan bir kent olarak ele alir. De Amicis’nin romantik ovgiisiiniin
otesinde, kentteki sosyal cesitlilik, yonetim ve imkanlar arasindaki celiskileri
de yansitir. De Amicis’nin betimlemeleri, Ayasofya’nin ¢oklu dinsel kimlikler
tizerinden anlam kazandigim ve kentin yikim/yeniden dogus siireclerini icer-
digini gosterir; Eco ise bu siirekliligi, ticleme (Teslis) benzeri bir anlat1 i¢inde
yorumlar.

Gostergebilim, kent bilesenlerinin kurgu, okunmasi ve anlamlandirilmasina
temel diizeyde katki sunar. Kentler, gecmisten gelen yetisim ve inang izlerini
taslyan anitsal yapilarla giiclenen, soyut ve somutun i¢ ice gectigi varliklar
olarak ele alimir. Lefebvre’nin kent tiretimi ¢agrisimi, kentin toplumsal girisim-
lerle sekillendigini, doniistigiinii ve her kusakta farkli yorumlandigini gosterir.
Eco’nun acik metin yaklasimi ise okuyucunun katilimim 6n plana gikarir; kent,
yazariyla birlikte okunur ve yeniden anlam kazanir. Istanbul ézelinde, kent
gostergebilimi, tarihsel katmanlari, dini ve kiiltiirel doniisiimleri, meydanlar,
carsilar ve simgesel alanlar iizerinden zengin bir ¢dziimleme olasilig1 sunar.
Degisik gezginlerin gozlemleri, yetisimsel baglamlar ve kentsel alanlarin
toplumsal islevleriyle birleserek kent kimliginin dinamik ve ¢ok katmanh do-
gasini ortaya koyar.
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Kent gostergebilimi, kent tasarimini sadece tastan yapilarin étesinde, duygusal,
yetisimsel ve gecmise doniik anlamlarla degerlendirir. Uglii kuramsal sinirlar
(Barthes, Peirce, Lefebvre) kentleri birer simgesel metin olarak anlamlandirir;
gesitli okuyucularin coklu okumalarina aciktir. Eco’nun Istanbul ¢oziimleme-
leri, kentlerin ¢oklu kimlikler iizerinden nasil kurgulandigini ve okuyucunun
gliclii katilminin bu kurguyu nasil degistirebilecegini gosterir.

Yedinci boliim, “Abdiilhak Sinasi Hisar’da Bogazici’nin Gostergeleri” basli-
g1 altinda Doktorant Arda Korkmaz tarafindan kaleme alinmistir. Korkmaz,
Hisar’in Bogazici anlatilarinda mekanin bellegini ¢oziimleyerek Istanbul’un
nostaljik gostergelerini yeniden gostergebilim ile goriiniir kilar. Gostergebilim,
bireylerin zihin diinyalarinda olusan ¢agrisimlardan hareket eder. Amaci dilleri
betimlemek, dillerde yatan/dillerden dogan giic iligkilerini ortaya ¢ikarmak
olan Gostergebilim; dilde birligin kiiltiirel birlikten dogduguna inanir. Dil, kiil-
tiirden dogan ve beslenir. Ulus yaratmada dil, dil yaratmada ulus; cift yonlii
bir iliski icerisindedir. Dilin soyut, s6zciigiin somut bir olgu oldugu diisiiniil-
diigiinde Gostergebilim soyutu somut, somutu daha belirgin hale getirmeye
calisir. Buradan hareketle yansima sozciiklerin, tinlemlerin, sdzciik 6beklerin,
bagimsiz birimlerin her birinin dil i¢i s6ylem ¢éziimlemesinde Gostergebilim-
sel degeri vardir. Gostergebilim, séylem ve ideoloji ile yakin bir iligki halin-
dedir. Ideolojilerin sunumunda Géstergebilim iglevsel bir hal almaktadir. Gés-
tergebilimcilerden Roland Barthes’a gore sehrin kendisi bir soylemdir. Sehir,
soylemlerle konusur. Bir karsilagsma, alisveris mekani olarak sehir; aktif bir
soylem {ireticisidir ve gostergeler evrenidir. Calismamizin ana eksenini olus-
turan Abdiilhak Sinasi Hisar’1n bir sehirle, Istanbul’la 6zdeslesmis bir sahsiyet
olmasi; metinlerinin gostergebilimsel bir ¢oziimleye elverisli hale gelmesini
saglar. Calismamiz; buradan hareketle Saussure, Fontanille, Barthes, Genette
gibi Gostergebilimcilerin ¢éziimleme yontemlerinden ve bilesenlerinden hare-
ketle Abdiilhak Sinasi Hisar’in Bogazi¢i Yalilar: adli metnine odaklanmaktadir.

Abdiilhak Sinasi Hisar; eski Istanbul’un yasayis bicimlerini gostergeler ara-
ciligiyla, nostalji kavrami baglaminda ortaya koyan bir sahsiyettir. Selim ileri
basta olmak tizere Tiirk sanatcilar1 ve okurlar iizerinde etkili olan anlatilariyla
Gostergebilimin ideolojik, soylem odakl yanlarim efektif bir sekilde kullanan
Abdiilhak Sinasi Hisar; “maziperestlikten uzak” bir bicimde, 6vgii ve yergilerle
gecmisin anlatisini gostergeler aracilifiyla yapar. Kaybolan ge¢misin acisini
hisseden yazar, nostaljiyi bir kacis olarak algiladig1 gibi ge¢cmis donemin yo-
neticilerini tenkit icin bir alan olarak de goriir. Abdiilhak Sinasi Hisar’in “Bo-
gazici” temelli bir anlat1 evreni olusturmasinda bilissel yapinin etkisi vardir.
Rumelihisari’nda dogup Biiyiikada’da bir koskte yasamimin bir kismini gegiren
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yazar, biligsel siirecini metinlerine aksettirmistir. Edebi metinlerinin {iretim
sahasl, Istanbul ve gostergeleri olmustur.

Calismamizin ana eksenini olusturan Bogazi¢i Yalilari’'nda Abdiilhak Sinasi
Hisar’in mimari estetigin ve mekanin gostergelerinden dogan ¢agrisimlardan
hareketle bir anlat1 diizlemi olusturdugu saptanmistir. Yazar, yal tipleri-goster-
geleri tizerinden “gecmis medeniyetin” anlatisin1 yapmustir. Geleneklerin kay-
bedilmesi, “zaman” kavraminin bireyleri “esir almas1”; yazardaki nostalji sdy-
lemini ve gecmisin gostergelerine duyulan 6zlemi doguran temel etmenlerdir.
Tiim bunlarin yam sira yazari farkh kilan parametrelerden bir digeri, Atatiirk
Donemi Tiirk edebiyati icerisinde daha otonom bir tavir gdstererek istanbul
merkezli anlati-gdsterge evreni kurmasidir. Atatiirk Donemi’nde yazarlar
Ankara merkezli millf anlatilar insa ederken Abdiilhak Sinasi Hisar, Istanbul’u
merkeze alarak gecmis gostergeleri goriiniir kilar. Bununla birlikte yazarda
gecmisin gostergeleri, millf yanlariyla da ele alinir.

Yazarin istanbul’un gostergelerinden hareketle giittiigii ideoloji, gelecek nesil-
lere Bogazici’ni anlatmaktir. Buradan hareketle Abdiilhak $inasi Hisar metinde,
okurlariyla arasindaki mesafeyi daraltmis; istanbul’a dair géstergelerin hemen
her birinde ayrintili bir anlatim bigimi benimsemistir. istanbul’un yalilar1 bas-
ta olmak iizere kayik merasimlerini, mevsimlerin getirdiklerini ve yasanma
bicimlerini, otomobillerini, ulasim araclarim -vapurlarini-, saatlerinin ¢agri-
sim degerlerini, havuzlarini, aynalarini, tespihlerini ve daha nice gostergesini
okurlarina aktaran Abdiilhak Sinasi Hisar; tiim bunlar1 yaparken teselli, timit,
merhamet, sefaat, rahmet, sefkat gibi duyum-birimleri 6ne ¢ikarmistir. Eski
Istanbul’un bayram ritiiellerini, giine baslama pratiklerini, gazete ve dergilerini,
yazar ve sairlerini goriiniir kilan Abdiilhak Sinasi Hisar; gostergeler araciligiyla
dénemin sosyolojisini, edebiyatini, ekonomisini okuma imkani sunar. Yazar;
Istanbul’un gostergeleri iizerinden gelistirdigi anlatda dilin belirtisel ve gagri-
sim iglevini kullanmistir. Isimlerin yarattig1 cagrisim degeri basta olmak iizere
metinde bir dizi gostergenin karsiladig1 cagrisima yer verilmistir. Metnin anlati
zamaninda benimsenen yontem, temelde analepsis anlat1 bi¢imidir. Metin, yer
yer prolepsis anlati bi¢imine doner.

Son olarak galismanin sekizinci b6liim, Dog. Dr. Orhun Biiyiikkarc tarafindan
“Huzur Romaninda Istanbul” baghigiyla kaleme alinmustir. Biiyiikkarci, Tanpi-
nar’in Huzur romaninda istanbul’un hem igsel hem kiiltiirel bir anlam evreni
olarak nasil insa edildigini gostergebilimsel bakisla ele alir. Bu calisma, Tiirk
edebiyatinin 6nde gelen yazarlarindan Ahmet Hamdi Tanpinar’in Huzur adl
romaninin uzamsal yapisini ¢6ziimlemeyi amaglamaktadir. Anlatibilim ve ya-
zinsal gostergebilim disiplinleri icin zengin bir inceleme alan sunan Huzur’da
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Istanbul, tiim uzamsal ayrintilariyla adeta bir ériimcek ag1 gibi 6riilmiigtiir. Ca-
hismanin ilk asamasinda, romanda Istanbul’un betimsel yansimalari ile ismen
anilmasa da dilsel gostergeler ve nesneler araciligiyla kurulan uzamlar belir-
lenmistir. Ardindan bu mekansal temsiller, Ruth Ronen’in (1986) tamimladig1
“uzamsal cerceveler” (spatial frames) kurami dogrultusunda siniflandirilmistir,
Huzur’da 6n plana cikan Istanbul gerceveleri, yazinsal gostergebilim ve yapi-
salc1 yaklagim temelinde, Dogu-Bati, eski-yeni ve uhrevi-diinyevi gibi karsit
anlam dizgeleri tizerinden degerlendirilmistir.

Istanbul’un kiiltiirel tasvirleri, mekansal gostergeleri ve tematik yansimalari
lizerine ¢ok sayida ulusal ve uluslararasi ¢alisma bulunmaktadir. Tiirk
edebiyatinda bu baglamda 6zellikle Ahmet Hamdi Tanpinar ve Peyami Safa’nin
eserleri one cikar. Her iki yazarin romanlarinda Istanbul hem kiiltiirel kimligin
hem de bireysel bilincin kurucu bir unsuru olarak belirir.

Huzur iizerine yapilan ¢aligmalar genellikle modernizm, zaman algisi ve an-
lat1 yapisi ekseninde yogunlagmistir. Eser, elestirmenlerce “bir huzursuzlugun
roman1” olarak tammlanmis; iizerine karsilagtirmali edebiyat, diyalojik okuma
ve anlatibilimsel mekan incelemeleri yapilmistir. Ancak bu ¢alisma, konu iti-
bariyle bazi yonlerden benzerlik tasisa da yaklasim bakimindan farklilagsmak-
tadir. Amag, Huzur’da Istanbul’un zamansal ve uzamsal érgiisiinii (setting) 6n
plana cikararak kentin hangi yapilar, gostergeler ve temsiller araciligiyla anlati
evrenine dahil edildigini ortaya koymaktir. Bu y6niiyle calisma, Tanpinar’in
mekan poetikasini yazinsal gostergebilim ve anlatibilim cergevesinde yeniden
degerlendirmeyi hedeflemektedir.

Incelemenin ilk adimi, anlatinin gegtigi istanbul uzamlarinin belirlenmesidir.
Romanda ¢ok sayida uzam yer aldig1 icin bu mekéanlarin hiyerarsik bicimde
sunulmasi gerekmektedir. Bu hiyerarsik uzamsal 6rgiitlenmeyi kurmak iizere
Ruth Ronen’in literatiire kazandirdid1 “uzamsal cerceve” kavramindan yarar-
lamlmustir. Romanda ad1 gegen Istanbul uzamsal gergeveleri ve bunlarin kap-
sadig1 alt mekéansal birimler belirlendikten sonra, anlat1 olay1 gecip gecmedi-
gine bakilmaksizin bu uzamlarin her birinde mimari ve yapisal unsurlar tespit
edilmistir. Incelemenin ikinci asamasinda, bu gerceveler Dogu-Bati, yeni-eski,
diinyevi-uhrevi ve esenlikli-esenliksiz gibi ikili karsitliklar altinda karsilasti-
rimugtir.

Inceleme siirecinde Istanbul’a ait cok sayida uzamsal gergeve tespit edilmistir.
Bu gerceveler hiyerarsik olarak tasnif edilmis, kapsadiklari mimari unsurlar
ve atmosfer 6zellikleriyle birlikte gorsellestirilmistir. Anlatida temsil edilen
Istanbul, su ana uzamlar altinda incelenmistir: Beyoglu, Bogazici (Avrupa
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yakasi), Bogazici (Anadolu yakasi), Fatih, Eyiip, Adalar, Cekmeceler ve vapur
uzamlari. Bu cerceveler daha sonra Dogu-Bati, uhrevi-diinyevi, yeni-eski ve
esenlikli-esenliksiz ikili karsitliklar1 kapsaminda degerlendirilmistir. Béylece
metnin uzamsal orgiitlenmesi icinde anlam {iretim stirecleri ortaya cikarilmis-
tir. Karsilagtirmalarda, mekéanlara dair betimleyici ayrintilar ve karakterlerin
uzamlarla kurdugu duygusal iligkiler temel alinmistir.

Huzur, Tirk romaninda kurgusal anlatinin en giiclii 6rneklerinden biridir.
Bu calismada, romanin kurucu unsurlarindan biri olan uzam 6rgiitlenmesi
tizerinden yapilan inceleme, esere dair 6nemli yeni veriler ortaya koymustur.
Eserde bir ya da birden fazla kez ad1 gecen ¢ok sayida uzam ve bunlarin alt
mekansal gerceveleri goz dniine alindiginda, istanbul’u temsil eden yetmisten
fazla metinsel kanit tespit edilmistir. Romanda saptanan uzamsal 6rgiitlenme,
Huzur’un yalnizca tematik yapisin degil, aym zamanda psikolojik atmosferini
de yansitan bir ag olarak degerlendirilebilir. Bu yoniiyle calisma, Tanpinar’in
Istanbul’u hem anlatinin mekan1 hem de diisiincenin iiretim alan1 haline getir-
digini gdstermektedir.

Tiirkiye Gostergebilim Cevresi’nin énciiliigiinde gerceklestirilen Géstergebi-
lim: Yapittan Yasama: Gostergelerle Istanbul baslikh bu ¢alisma, gostergeler
imparatorlugu olan Istanbul’u farkli gostergebilimsel yaklasimlar araciligiyla
¢ok yonlii bicimde incelemeyi amaglamaktadir. Kitapta disiplinler arasi bakis
acilariyla afet gostergebilimi, kent gostergebilimi, kiiltiir gostergebilimi, gorsel
gostergebilim ve yazinsal gostergebilim gibi yontemsel yaklasimlar bir araya
getirilmis; boylece Istanbul’un tarihsel, toplumsal, sanatsal ve edebi gosterge-
leri farkh diizlemlerde ¢6ziimlemeye tabi tutulmustur. izlenen bu yéntemsel
cesitlilik, kentin gostergeler araciligiyla nasil anlam kazandigini, bu anlamlarin
dolagimda olan toplumsal soylemler igcinde nasil iiretildigini ve yeniden bigcim-
lendirildigini gériiniir kilmaktadir. Bu yoniiyle calisma, Istanbul’un yalmzca
bir uzam olarak degil, siirekli yeniden iiretilen bir anlamlar ag1 olarak farkhi
yonlerden okunmasina katkida bulunmay1 amaglamaktadir.

Bu calisma ile Tiirkiye Gdstergebilim Cevresi Kitapligi’na bir yenisi daha ek-
lendigi i¢in mutluyuz!

Bir Tiirkiye Gostergebilim Cevresi Kitaphigi’na ne dersiniz? Ulkiisii
Tiirk gostergebilimini hak ettigi noktaya tasimak ve diinya gosterge-
bilim cevrelerinde de Tiirk gostergebilimi ve gostergebilimcilerinin
daha fazla s6z sahibi olabilmelerini desteklemek olan Tiirkiye
Gostergebilim Cevresi’nin gostergebilimin iilkemizde daha yaygin
hale gelmesine, bilingli genc gostergebilimcilerin yetismesine, alan-
da daha cok nitelikli arastirmacinin iiretmesine ve sdyleyecek sozii
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olanin kalemine daha fazla firsat taninmasina aracilik etmek gibi
onemli gorevleri de vardir. Bu ylizden ¢evre, kuruldugu giinden bu
yana diinyadaki ilerlemeleri yakindan takip ederek alanyazina katki
sunmay! da ihmal etmemekte ve zaman icinde bir Tiirkiye Goster-
gebilim Cevresi Kitapligi olusabilmesi i¢in calismalarim araliksiz
stirdiirmektedir. Bu baglamda 6zellikle konusu ve hedefleri gliniimiiz
ihtiyaclarina uygun cagdas calismalara agirlik verilmekte ve alanda
tiretmeye istekli aragtirmacilara da firsatlar taninmaktadir. Bir Ttirki-
ye Gostergebilim Cevresi Kitapligi’nin gercege doniismesi sliphesiz
ki cok uzun soluklu ve zorlu bir istir. Bu is nereye gider bilinmez!
Ancak halihazirda yapilan ¢alismalara ve somutlasan 6rneklere ba-
kildiginda, bu calismalar sayesinde Tiirkiye Gostergebilim Cevresi
olarak her gecen giin birikimli bir sekilde hedefe dogru ilerledigimizi
gormek, bu konudaki umutlarimizin daha da yesermesine neden ol-
maktadir. Ne kadar gerceklesir bilemeyiz, ancak zaman icinde yavas
yavas nitelikli ve 6rnek calismalarla artmasini umut ettigimiz eserleri
bir Tiirkiye Gdstergebilim Cevresi Kitapligi’na doniistiirmek ve bilim
diinyasinin hizmetine sunmak 6nemli hedeflerimiz arasindadir.!

Tiirkiye Gostergebilim Cevresinin Tiirk gostergebilim ¢alismalarina ve kiiresel
gostergebilime katki amach gerceklestirdigi bilimsel kitap calismalari s6z ko-
nusu kitapligin olusmasinda 6nemli bir rol oynamaktadir: Murat Kalelioglu ve
V. Dogan Giinay’1n editorliigiinde 2020 yilinda yayimlanan Exploration of Myt-
hological Elements in Contemporary Narratives [Cagdas Anlatilarda Mitolojik
Ogelerin Coziimlenmesi]. Tiirkiye Gostergebilim Cevresi tarafindan alana ilgili
duyan 6grenci ve arastirmacilara yonelik diizenlenen sanal ¢alistayda ortaya
cikan bilimsel calismalar Otekiler Imparatorlugu: Oteki’nin Géstergebilimsel
Sertiveni, V. Dogan Giinay ve Murat Kalelioglu’nun editorliigiinde 2022 yilinda
kitaplastirilmigtir. Yine TGC tiyelerinin katkilariyla hazirlanan Kiiltiir gosterge-
bilimi alaninda disiplinler arasi calismalarin yer aldig1 Kiiltiir Géstergebilimi:
21. Yiizyilda Yagsam Bicimlerinin Coziimlenmesi kitabi ise V. Dogan Giinay,
Murat Kalelioglu ve Betiil Canakpinar’in editérliigiinde 2022 yilinda yayin-
lanmustir. Tiirkiye Gostergebilim Cevresi, yapti1 cok yazarhi ¢alismalar ile hem
alana katkida bulunmay1 amaclamis hem de bu calismalar ile alanda nitelikli
arastirmaci yetistirmek icin bir okul gorevi tistlenmistir. Tiirkiye Gostergebilim
Cevresi’nin kurucu bagkani V. Dogan Giinay anisina Do¢. Dr. Murat Kale-
lioglu ve Betiil Canakpinar editorliigiinde 21. Yiizyilda Disiplinlerarasilik ve
Uygulama Bicimleri: V. Dogan Giinay’a Armagan bashklh ¢ok yazarl bir kitap
calismasi da 2023 yilinda yayimlanmustir. Tiirkiye Gostergebilim Cevresinin de

! Kalelioglu, M. (2024). Yazinsal Géstergebilim: Bir Kuram Bir Uygulama Anlam Uretim Siiregleri. 2. Ba-
sim. Ankara: Seckin Yaymcilik, s. 51-54.
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katkilariyla ortaya ¢ikan ve editorliigiinii V. Dogan Giinay, Murat Kalelioglu ve
Sibel Bayram’in yaptig1 The Reality Machine: Social sciences, arts, and huma-
nities in the post-truth era [Gergeklik Makinesi: Gercek Sonras1 Cagda Sosyal
Bilimler, Sanatlar ve Beseri Bilimler] isimli ¢calisma 2024 yilinda yaymlanmistir.

Tiirk ve Koreli bilim insanlarinin is birlik¢i caligmalarinin en giizel érneklerin-
den birini temsil eden “Close Friends of Distant Horizons: Cultural Reflections
from Tiirkiye to Korea” [Uzak Ufuklarin Yakin Dostlari: Tiirkiye’den Kore’ye
Kiiltiirel Yansimalar] adli Epistémeé dergisinin de 6zel sayisi Tiirkiye Gdster-
gebilim Cevresi’nin editorliigiinde (V. Dogan Gilinay, Murat Kalelioglu, Sung
Do Kim, & Nurten Sarica, 2023) yayinlanmistir. Yine Kore Universitesi’nin
i birligi ile 22-23 Aralik 2023 tarihlerinde Online Turkish - Korean Culture
and Aesthetics Symposium diizenlenmistir. Tiirkiye Gostergebilim Cevresi’nin
bilimsel faaliyetleri ulusal ve uluslararasi boyutlarda gerceklesen cesitli isbir-
likleri ile devam etmektedir. Nitekim Epistémé’nin 31. sayis1 da bu cevrimici
sempozyumunun bildirilerini iceren 6zel say1 olarak Dog. Dr. Murat Kalelioglu
ve Prof. Dr. Sung do Kim editorliigiinde 2024 yilinda yayinlanmustir.

Ayrica Tiirkiye Gostergebilim Cevresi’nin siireli yayinlar kitaphginda yer
alan TAMGA-Tiirkiye Gostergebilim Arastirmalart Dergisi gostergebilim
calismalarin1 desteklemek amaciyla faaliyet gosteren uluslararasi akademik
bir yayindir. Dergi Bahar (Haziran) ve Giiz (Aralik) donemlerinde olmak {ize-
re, yilda iki kere yayimlanan hakemli, bilimsel, siireli, uluslararas: ve acik
erisimli bir dergidir. Derginin hedef kitlesini akademisyenler, arastirmacilar,
ogrenciler, profesyoneller ve ilgili mesleki, akademik kurum ve kuruluslar
olusturmaktadir. TAMGA- Tiirkiye Géstergebilim Arastirmalart Dergisi, 2023
yilinda ¢iktig1 bilimsel aragtirmalar yolculugunu; yeni deneyimler, yazarlar ve
yayinlar ile devam ettirmektedir.

Gdstergebilim: Yapittan Yasama Géstergelerle Istanbul baghkli bu kitap; ya-
pittan yasama, kuramdan uygulamaya uzanan genis bir gostergebilimsel yel-
pazede Istanbul’un kiiltiirel ve toplumsal katmanlarim tartismaya acmakta
hem gostergebilim ¢alismalarina hem de kent kiiltiirii aragtirmalarina yeni bir
bakis agis1 kazandirmay1 hedeflemektedir. Tiirkiye Gostergebilim Cevresi Ki-
taphigi’nda yerini alan ve Istanbul’un kiiltiirel zenginligini birlikte kesfederek
paylastifimiz bu ¢alismanin, alana ve okurlara katki saglayacagi inancinday1z.
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PRESENTATION

ISTANBUL is a world city that has hosted civilization throughout the ages,
distinguished by its historical, cultural, and social richness. This captivating
space, which connects the continents of Asia and Europe, harbors diverse
narratives within its unique texture and offers an endless source of inspiration
for academic inquiry. Regardless of where one is in the world, Istanbul is an
ocean of meaning that has drawn the attention of humanity since the dawn
of history, due to its geopolitical position and glorious history, as well as its
contributions and richness in cultural, political, social, and economic life. This
city, one of the magnificent and glorious indicators of Turkish history, is an
empire of signs that hosts numerous sub-systems, each comprising countless
beauties and characteristics.

Understanding or narrating Istanbul, and reading it through various approaches
and perspectives, is not merely an act of meaning-making specific to the city.
This journey of understanding also allows for the comprehension of the limit-
less contributions to world history and culture through this city. In this respect,
Istanbul is not just a city; it is a ginormous sign constructed with the semantic
patterns transmitted throughout history. This world city, stretching across both
shores of the Bosphorus, is a space where oppositions such as East and West,
tradition and modernity, and narrative and reality are intertwined, making it
a compelling area to explore. With every street, every stone, every texture,
and every call to prayer, this city reconstructs its own universe of meaning
repeatedly, serving as an undeniable indicator of both a memory shaped over
centuries and a continuously evolving identity.

Throughout history, Istanbul has been referred to by various names. This city
has been known as Byzantium’s Constantinople, the Ottoman’s Dersaadet,
and the Republic’s Istanbul... Each new designation adds a new layer to the
city’s semantic structure. These layers are reflected in every tangible aspect of
the city. From the narrow streets within the walls to the cosmopolitan bazaars
of Galata, from the contemporary face of Beyoglu to the spiritual texture of
Uskiidar, each neighborhood has created its own symbolic system within its
own framework, opening the universe of meaning that constitutes the city’s
system to infinity. This infinite universe of meaning does not confine Istanbul
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to specific boundaries; rather, it is a multi-layered text awaiting proper interp-
retation and the discovery of latent meanings. The indicators of the city are
hidden not only in architecture but also in the rhythm of daily life. The smell
of Turkish bagel in the morning, the sound of the ferry echoing in the sky,
the sounds of the call to prayer in the evening, the serene silence of a coffee
sipped in the shadow of the Galata Tower are like the words competing with
each other to blend in with the pace of contemporary city life. These words
are not only the components that form the intersection points of a city but also
the most concrete forms of the relationship established between existence and
meaning. Istanbul is an existential field of signs.

The semiotic richness of the city places it at the center of understanding pro-
cesses. In this respect, the city opens an endless field of analysis for sociologi-
cal, cultural, aesthetic, and philosophical readings. This analysis reveals how
disparate elements such as religion, language, architecture, and social structure
come together to create a polyphonic cultural text that constitutes the city’s
identity. A meaningful bridge between the past and the present, this polyphonic
text carries the traces of yesterday into the present. As such, it is one of the
most ancient ways of making sense of the world and humanity, acting as both
a signifier and a signified, like a deeply layered atlas of meaning.

In a semiotic dimension extending from the text to life, istanbul repeatedly
organizes, transforms, and produces all signs arising from human creation. In
the fictional realm it reconstructs, it forms a network of semantic patterns that
has neither a beginning nor an end. Each period rewrites the previous one; each
structure becomes the source and voice of another structure. Ultimately, Istan-
bul exists as a temporal palimpsest, which is the sign of both an extraordinarily
deep and rich cultural heritage and a conception of existence. Istanbul, in a
sense, is a city where signs are transformed into life. Here, a sign is not merely
a representation; it is the life itself. The existence of the city is like a text that
is continuously rewritten, a dynamic and infinite realm of meaning. Therefore,
understanding Istanbul means not only walking its cobbled streets, listening
to the silent cries of its history, or gazing at the structures that carry the traces
of every era; it means sensing how meaning is shaped within existence under
all circumstances. Life in this city is not different from a work of art; for the
essence of life transforms into a readable form through signs. In this context,
referring to Istanbul as an empire of signs is inherent to its nature.

Last but not least, Semiotics: Istanbul with Signs from Work of Art to Life is not
merely an analysis of a city but an interpretation of existence. To read it means
to engage not only with a culture but also with the act of meaning production
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by humans and the city—essentially, the life itself. The need for an interdiscip-
linary study that addresses the signs of Istanbul through a systematic thinking
model arises from the necessity of reevaluating the narratives related to the
city and analyzing the social meanings behind them.

This editorial book entitled Semiotics: Istanbul with Signs from Work of Art to
Life consists of eight valuable chapters.

The first chapter is titled “Semiotics of Disaster: An Alternative Approach to
the Earthquake Reality of Istanbul”. In this section, Assoc. Prof. Dr. Murat
Kalelioglu re-reads istanbul in the context of disasters, transforming the city’s
fragility into an sign and adding not only physical but also semantic depth to
the reality of earthquakes. The study approaches disasters not only as physical
phenomena but also as systems of signs that generate meaning and can be
analyzed within a cultural context. As a subfield of general semiotics, the the-
oretical framework referred to as “Semiotics of Disaster” proposes that natural
disasters, particularly earthquakes, constitute an epistemological breaking point
in the human/nature relationship. Developed through an in-depth reading of
Istanbul’s seismic reality, this study demonstrates that disasters create a field
of meaning production within the tension between nature and culture.

The study first defines the concept of disaster within its own context, classifies
its types, and situates earthquakes among them. By examining Tiirkiye’s seis-
mic zones, historical data, and the consequences of destructive earthquakes,
it justifies the necessity of a semiotic interpretation. To analyze earthquakes,
one of the primary types of natural disasters, within an interdisciplinary frame-
work, the study discusses the theoretical foundations of disaster semiotics as
a subfield of general semiotics. In this context, Umberto Eco’s concept of
natural semiotics supports the idea of nature as a communicative system, while
Thomas Reid’s theory of natural signs and perception theory; Rudolf Clausius’
the concept of entropy relate the dialectics of order and disorder in nature to
the process of meaning-making. Thus, the earthquake is reinterpreted as a text
written in nature’s own language, beyond a physical destruction.

Methodologically, the study employs Greimas’ semiotic square to analyze the
oppositions between nature/culture, human/nature, and dynamism/stability
within the context of the earthquake phenomenon. Through the Greimas’ mod-
el, the anticipated major earthquake in istanbul is visualized as a transformative
process in which nature becomes the active subject and culture the passive one.
The findings reveal that a disaster functions not only as a geological event but
also as a cultural and existential text. Drawing on the conceptual frameworks
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of thinkers, the study engages with both the ontological and epistemologi-
cal dimensions of disaster. Accordingly, the earthquake represents a threshold
at which nature speaks, compelling culture to reconstruct its own system of
meaning.

In conclusion, this study defines disaster semiotics as a new field of systematic
thinking situated between the natural and social sciences. This field proposes a
holistic model of meaning production capable of interpreting disasters through
both the language of nature and the discourse of culture. The study not only
emphasizes the necessity of reading disasters through a semiotic lens but also
aims to provide a methodological foundation for future research. Thus, disas-
ter semiotics emerges not only as a theoretical innovation but also as a new
epistemological paradigm for fostering sustainable disaster awareness, cultural
consciousness, and social resilience.

The second chapter, “Istanbul’s Metro Stations as a Mosaic of Signs with
Their Differences and Dynamics”, written by Ph.D. candidate Hilal Yurtsev-
en. Drawing on the relationship between the underground and everyday life,
Yurtseven analyzes metro stations as signs of Istanbul’s multilayered cultural
and social structure through visual semiotics. This study examines Istanbul’s
metro stations not only as transportations hubs but also as signs reflecting
the city’s cultural, social, and aesthetic identity. The primary objective of this
research is to examine the designs of specific metro stations using semiotic
approach to reveal hot these spaces represent the cultural, historical, and de-
mographic characteristics of the neighborhoods they are located in. Istanbul’s
multi-layered historical past and multicultural structure make metro stations
a microcosm of urban life, and thus each station is considered a subsystem of
the city, both physically and symbolically.

The theoretical basis of the study is based on a visual semiotics approach.
Based on the assumption that space functions as a sign system in meaning
production, it is argued that metro stations examined in this study produce
and convey meaning through plastic signs such as color, form, texture, frame,
size, and light. These signs are considered as elements that shape individuals’
interactions with their environment and create sensory and cultural associa-
tions. The unique features in the design of each station make the identity of
the district in which it is located visible and contribute to the layered cultural
structure of Istanbul.

The research is methodologically based on Groupe j’s visual semiotics mod-
el. Groupe p defines the image as a system of meaning and distinguishes two
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basic types of signs such as visual (iconic) and plastic. Current study examines
the design elements in metro stations, particularly at the level of plastic signs.
through these signs formed by elements such as form, color, texture, light, size
and frame, it is examined what layers of meaning the stations produce, how
they resonate in the perception of urban individuals, and how they relate to the
cultural texture of their neighborhoods.

The scope of the study does not include all metro stations in Istanbul, instead
the stations examined are Yenikapi, Gayrettepe, Kirazli-Bagcilar, Menderes,
Umraniye, Ozgiirliik Square (Bakirkdy) and Ulubatl stations, which were se-
lected observationally by the author of the study. This selection is based on the
criteria that stations provide visually meaningful examples and are observable
in everyday experience. Each station is analyzed on its distinct plastic sign
properties ad characteristics.

The findings indicate that each station possesses unique design choices that
reflect the identity of its district. For instance, the claret red and turquoise
colors used at Kirazl1 and Menderes stations symbolize the social diversity of
the districts by creating a contrast between activity and tranquility. Claret red
represents energy and dynamism, while turquoise represents balance and peace.
The application of these colors on rough concrete surfaces creates a symbolic
narrative that emphasizes the juxtaposition of contrasts. Umraniye station is
striking in its stylistic sense. The square, circular, and rectangular forms used
on its ceilings and walls, combined with motifs evocative of nature, create a
visual balance between the district’s rapid urbanization, modernization, and its
past natural texture. Ulubatl station stands out with its historical references.
Framed carnation motifs on the walls evoke Ottoman aesthetics, recreating the
district’s historical identity in a contemporary way. The dynamic positioning of
the square form creates a visual continuity between past and present.

The relationship between size and form is explored at Yenikapi and Gayrettepe
stations. Glass panels at Yenikapi combine in different sizes to form a multilay-
ered whole. This is a visual reference to Istanbul’s cultural diversity. The large-
scale tile panels in Gayrettepe highlight the historical continuity of Turkish art
in a modern setting. Traditional tile art becomes a contemporary representation
of cultural heritage in the modern metro station. Lastly, the combination of
white color and light is explored at the Ozgiirliik Square (Bakirkdy) station.
White, with its simplicity, spaciousness, and universality, emphasizes the con-
temporary character of the space, while homogeneous white light reinforcers
this perception. This design carries a symbolic value aligning with Bakirkoy’s
coastal location and open urban texture.
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In conclusion, from a semiotic perspective, Istanbul’s metro stations can be
considered a “mosaic of signs”. Each station reflects the cultural memory, his-
torical past, and social texture of its neighborhood through visual signs. These
signs contribute to the multilayered meaning universe that constitutes the city’s
identity. In this respect, the study offers an interdisciplinary contribution to
both communication and architecture fields by demonstrating that the visual
semiotics method can be used in urban design and cultural analysis.

The third chapter, “A Semiotic Approach to Istanbul and Migration Through
Haydarpasa Train Station”, written by Prof. Dr. Murat Elmali. He interprets
Haydarpasa Train Station as a symbol of transition and waiting in Istanbul’s
historical memory, and he turns to analyzing the individual and social lay-
ers of migration. Since the 1950s, internal migration movements in Tiirkiye
have accelerated significantly, resulting not only in the spatial relocation of
populations but also in multidimensional consequences such as the transfor-
mation of social structures, the reconfiguration of cultural identities, and the
reconstruction of urban memory. As a cultural indicator of these transformative
processes, Haydarpasa Train Station functions as a cultural text that carries the
spatial and symbolic memory of migration. This study examines Haydarpasa
Train Station through the cultural, social, and semiotic dimensions of internal
migration to Istanbul, and discusses how this space has shaped myths, symbols,
and collective memory production related to the phenomenon of migration. It
approaches the station both as a cultural text and as a semiotic site of memory,
analyzing its role in meaning-making processes concerning migration through
a multilayered perspective.

The historical context of Haydarpasa transforms it from a mere transportation
hub into a stage for societal transformation. The research is grounded in a
conceptual and historical examination of the relationship between urbanization
and migration within Tiirkiye’s modernization process. istanbul’s multicultural
structure, shaped historically by waves of migration, has become particularly
visible at Haydarpasa in the last century. The station symbolizes the transition
from “rural” to “urban” and from “locality” to “polyphonic cultural interac-
tion,” functioning as both a physical and semiotic threshold. Accordingly, the
aim of this study is to conceptualize Haydarpasa as a meaning-producing text
within the context of migration and to reveal, through semiotic analysis, how
migration has been represented in cinema, collective memory, and cultural
codes.

The theoretical framework of the study draws on Roland Barthes’ distinction
between denotation and connotation, his approach to myth and cultural codes;
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Yuri Lotman’s concepts of the semiosphere, cultural memory, and “space
as text”; and Greimas’ semiotic square for analyzing structures of meaning.
Through this theoretical lens, the study highlights Haydarpasa not merely as
a cinematic backdrop or historical structure, but as an active cultural signifier
central to meaning-making. Methodologically, the research employs qualita-
tive analysis, linking visual and narrative representations to myths embedded
in social perception. Cultural representations of Haydarpasa, particularly its
depictions in Yesilcam cinema, are analyzed to illustrate how the station em-
bodies both hope and disappointment, beginnings and endings, and reunion
and separation simultaneously. These layers of meaning illuminate processes
of identity formation and cultural reconstruction triggered by migration.

Findings indicate that Haydarpasa is not merely a transportation node in cul-
tural memory but a spatial metaphor for narratives of modernization, internal
migration trauma, confrontation with the city, and aspirations for a new life.
Recurrent cinematic scenes—trains arriving at the station, characters gazing
at the city from the stairs, and ferry crossings to the European side—have
coded Istanbul as a “gateway of hope.” Conversely, return scenes in films have
reinforced a “myth of defeat,” representing the difficulty of sustaining life in
the metropolis. Thus, Haydarpasa emerges as a semiotic nexus in Tiirkiye’s
migration narrative, producing meaning structures through multiple oppositions
such as sorrow versus happiness, hope versus despair, beginning versus ending,
chaos versus order, separation versus reunion, final stop versus first step, and
adaptation versus exclusion.

Another key finding of the study is that Haydarpasa represents the symbolic
intersection of constructive and destructive processes within the migration ex-
perience. In this space, migrants leave behind their past while simultaneously
constructing new identities. This dual process must be considered alongside
modern urban hierarchies, class differences, cultural conflicts, and crises of be-
longing. The semiotic power of Haydarpasa lies precisely in making visible this
web of contradictions. The constantly evolving multicultural structure of is-
tanbul further demonstrates the station’s function as a site of social translation.

In conclusion, the study shows that Haydarpasa Train Station is a central sym-
bol in istanbul’s migration memory and that cultural texts and symbolic spaces
play a critical role in the formation of migrant identity. The semiotic analysis
of this space reveals the multilayered nature of the migration experience in
Tiirkiye and how cultural memory is continuously reproduced through cinema,
space, and narrative. For future studies, this research proposes a comparative
semiotic examination of Haydarpaga and other threshold spaces such as Sirkeci
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Train Station and Esenler Coach Station. Such comparative analyses will pro-
vide a deeper understanding of Istanbul’s evolving migration landscape through
cultural codes and spatial representations.

The fourth chapter, written by Ph.D. candidate Betiil Canakpinar, is titled “The
Unseen Faces of Istanbul: A Semiotic Analysis of Social Exclusion and Be-
longing in the Film “Paper Lives”. Canakpinar analyzes the themes of exclu-
sion and belonging through cinematic signs, shedding light on the unseen living
spaces of Istanbul. It is becoming increasingly apparent that living together
as a society today is much more difficult than in the past. There are various
factors contributing to this situation. The modern way of life is one of them.
With the impact of globalisation, increasing economic hardship, difficult living
conditions and unfair practices are making human life more difficult. Rising
unemployment rates, disproportionate migration and declining prosperity are
also among the negative effects of globalisation. Rising unemployment rates
and deteriorating employment opportunities may indirectly lead to social ex-
clusion, even if not directly. Rapid population growth, inadequate healthcare
services, and problems in education also negatively affect society economically
and socially, triggering social exclusion. In addition, the concepts of acting
together, mutual aid, and solidarity within the society in which people live are
gradually losing their meaning, and individuals are being pushed into isolation.
Contemporary modern societies are evolving in a direction where individuals
lack the opportunity for collective action, differing from traditional societal
understandings. Urban life reinforces this situation and even compels the in-
dividual to conform to it.

In this study, which questions the concepts of “social exclusion” and “be-
longing” that have emerged because of modern urban life, the Netflix original
film ‘Paper Lives’ (2021) is used as an example. The study focuses on the
struggle for survival of people who have been cast out of society and ignored.
The film tells the story of Mehmet, who makes a living collecting paper in
the back streets of Istanbul, and Ali, a street child who emerges from the
rubbish. The study examines the multidimensional structure of social ex-
clusion (economic, social, cultural, psychological) and attempts to analyse
the individual’s struggle to “belonging”. To this end, on the one hand, the
extent to which capitalist urbanisation isolates and excludes individuals has
been discussed, while on the other hand, the extent to which solidarity can
transform this cycle has been debated. The film selected as an example serves
as a “social mirror”, revealing that exclusion is not limited to poverty alone,
but that identity, place and context are also determining factors. Factors such
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as rising unemployment rates and waves of migration lead to the systematic
exclusion of disadvantaged groups (the elderly, disabled people, migrants,
street children, etc.). Viewed from this perspective, Istanbul is presented
as a contradictory place, embodying both the showcase of wealth and the
dumping ground of poverty.

The film endeavours to make the “invisible” individuals within this contradic-
tion visible. Consequently, it attempts to draw attention to a social reality by
starting from individual stories. In the study, social exclusion is approached as
a multidimensional process, while the concept of belonging is positioned as a
dynamic, spatial and relational construction of identity. Meaning production is
revealed by utilising fundamental binary oppositions (wealth/poverty, belong-
ing/exclusion, hope/hopelessness) in the film, and the film’s narrative structure
is analysed through Greimas’ actantial model and semiotic square. The central
question motivating the study—whether solidarity can transform an individual
isolated and marginalised by society—has yielded negative results. Indeed,
the failure of the individual (Mehmet) to create a new life from the rubbish
heap proves that this cycle remains unbroken. Mehmet has lost the struggle to
save Ali from this life and to become an individual. Social exclusion, which
is the product of social inequalities arising from imbalances in areas such as
education, health, housing and social rights, is a process. Therefore, it has been
seen that individual effort is insufficient without a comprehensive structural
transformation.

The fifth chapter of the book is a study by Prof. Dr. Selma Elyildirim titled
“Reflections of Istanbul Turkish in Literature: The Language of Politeness”.
Drawing on the literary reflections of istanbul Turkish, Elyildirim analyzes
the city’s cultural codes through the language’s forms of politeness. The con-
quest of Istanbul in 1453 marked the beginning of a significant development
process for Turkish as a language of science and art. This development can be
divided into three main phases: pre-conquest, post-conquest, and after the 20th
century. In the pre-conquest period, as the Turks sought to settle in Anatolia
and the Balkans, Turkish developed as a written language under the influence
of the Seljuk dynasty. The earliest texts from this period included various dia-
lect features. The dialect regions that emerged during this time were Western
Anatolia, Azerbaijan, and Central Anatolia. With the education provided in
madrasahs, linguistic differences diminished, leading to the emergence of a
standard language in the early 15th century. Following the conquest of Istanbul,
the intellectual environment around the Ottoman court played a significant role
in the formation of a common written language.
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The natural process of language differentiation over time, influenced by the
regions and speakers, has led to the emergence of dialects that express the
diversity of syntax, vocabulary, and phonetic systems within a speech commu-
nity. Western Turkish is divided into dialects such as Anatolian, Azerbaijani,
and Turkmen, which in turn are subdivided into dialects like those of the Black
Sea, Konya, and Rumelia. Many factors influencing language changes have
been identified and have been the subject of various research studies. Turkish
has a deep-rooted history, with many dialects and accents. The wide geography
and diverse ethnic groups of Turkish increase the language’s diversity. When
discussing this diversity, the term “sociolect” is used to refer to variations in
language use based on the social status and other demographic characteristics
of speakers. There is also a distinction between the standard language, which
adheres to the rules of the language, and the non-standard language, which
indicates deviations from these rules.

In the standard language of Turkish that developed from the 15th century on-
ward, dialects and sociolects have continued to exist. Istanbul has become
a cultural and scientific center, guiding intellectuals to use the standard lan-
guage. However, language variations have persisted, with different dialects
continuing their development. This situation continued between the 17th and
19th centuries as well. In the mid-19th century, modernization in the language
began, bringing issues of alphabet and spelling to the forefront. In the 20th
century, the increasing differences between the language of the people and the
language of the intellectuals led to efforts for standardization. Thus, in 1911,
the “New Language” manifesto was published, aiming to promote the use of
standard Turkish.

In the Ottoman Empire, the official language became Turkish. After the con-
quest of Istanbul, as the city became both a cultural and scientific center, [stan-
bul Turkish, based primarily on the dialects of Istanbul, became the basis for
official correspondence and works. This process supported the development
of Istanbul Turkish as a language of art and science, while Istanbul’s multicul-
turalism contributed to the richness of the language.

Meanwhile, the influence of women from the palace was significant in the for-
mation of the Istanbul dialect, as these women taught their children the refined
language used in the palace. Necip Fazil is among the prominent figures who
emphasize the aristocratic structure of Istanbul and the elegance in language
use. According to him, Istanbulites value politeness and respect in their lan-
guage use, being careful in their choice of words. Bahadiroglu also addressed
the elegant language use and rules of politeness of the gentlemen and ladies of



« | 35

Istanbul. istanbulites maintain a respectful language in their expressions and
do not neglect politeness in their social interactions.

This study examines the concepts of Istanbul Turkish and the Istanbul lady and
gentleman from a semiotic perspective. Semiotics is a discipline that studies
the interpretation of signs and indicators. Ferdinand de Saussure, who enabled
the discipline to develop as a distinct area of research, examined the mutual
relationships of language and defined the relationship between the signifier and
the signified. Charles Sanders Peirce, from the American school, developed
a triadic semiotic model that establishes a relationship between the sign, the
object, and the interpreter. Louis Hjelmslev and Roland Barthes emphasized the
importance of the connotative meanings conveyed by concepts in addition to
their denotative meanings. Algirdas Julien Greimas proposed a model based on
oppositions, contradictions, and inclusions through his semiotic square theory,
providing a different perspective on concepts and events.

By addressing the social aspect of language, the interpretation of meaning in
the context of semiotics requires active participation from individuals regarding
social and cultural meanings in language use. In this study, Goffman’s concept
of self-presentation and Brown and Levinson’s Politeness Theory, along with
the positive and negative face theory, are considered to examine the importance
of the image created by individuals through the language they use in their
social interactions. The relationship between language and social distance and
closeness is investigated in literary works.

Accordingly, Istanbul Turkish occupies an important place in works written
during the Ottoman period and the early years of the Republic. Ahmet Hamdi
Tanpinar emphasized the special language of Istanbul in the conversations of
his characters in works reflecting istanbul’s cultural atmosphere. Resat Nuri
Giintekin also highlighted the politeness of language in his works. In literary
works, the concepts of Istanbul lady and gentleman emerge as symbols of this
language and culture.

In conclusion, the study examines the language use specific to Istanbul Turkish
and the concepts of Istanbul lady and gentleman within a semiotic framework,
as well as the relationship between language and culture. The individuals who
embody this language in their literary works reflect not only the delicate and
polite use of language but also the elegance and cultural values inherent in
language usage. Furthermore, it has been observed that Istanbul gentlemen and
ladies prioritize a respectful and distanced language in their speech.
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The sixth chapter, titled “Two Continents, One City: Readings of Istanbul as
a Sign”, is authored by Prof. Dr. Mustafa Sarica. He emphasizes the semiotic
value of geography, presenting Istanbul as a symbol of the transition between
spaces, images, and meanings. This study examines how semiotics illuminates
the understanding, reading, and shaping of urban design. The city is conside-
red as a whole shaped by the conditions of human upbringing; structural ele-
ments, public spaces, and symbolic structures serve as indicators. Urban design
concerns itself with the narrative and experiential dimensions of the physical
environment, while semiotics analyzes the meanings of these experiences and
their emotional and contextual references.

Cities are not merely concrete structures; they become texts that convey social
identity, values, and historical contexts through components such as monu-
ments, green spaces, roads, and schools. Therefore, urban semiotics consti-
tutes an interdisciplinary research environment that investigates the symbolic
meanings of urban components and how these meanings reflect user expe-
riences. Semiotics is concerned with the interpretation and signification of
signs; Saussure’s socially communicative approach and Peirce’s notion that
“everything can be a sign” are applicable to urban designs. The components
of the city (monuments, green spaces, residences, workplaces, streets, security
and announcement areas, etc.) each possess distinct and multiple layers of
meaning; these structures emerge as symbolic representations where national
values converge with local identity. Semiotic reading aids in understanding
the identity of urban components, intra-urban changes, and user experiences,
thereby rendering the concrete city a more meaningful whole in relation to
social ties and upbringing habits.

Urban semiotics is shaped by the theoretical contributions of thinkers such
as Lefebvre, Barthes, and Peirce. In the 1960s and 70s, this field enabled the
reading of cities in a language-like manner and their analysis as texts. The
most notable point is the reading of urban components through cultural codes,
which has facilitated the formation of a rich composite framework examining
the identity, transformation, and user experience of urban areas. Today, these
theoretical boundaries contribute to urban design through critiques and su-
ggestions by perceiving the city as a text and examining urban components
sensitively and emotionally.

Barthes advocates for reading cities as literary texts. Particularly through the
lens of his study “The Empire of Signs”, based on his travels in Japan, he em-
phasizes the city as a structure that embodies human upbringing and values.
For instance, urbanization centered around “square cities” like Los Angeles can
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provoke profound discomfort regarding the center-periphery relationship and
urban emotional states; Tokyo, on the other hand, refers to an understanding
where the center is empty, and the dynamic flow of the city circulates around
the periphery. Barthes notes that the elements constituting cities (monumental
structures, public spaces, etc.) carry signs directed towards the human spirit,
and these signs can be read as a “text”. Urban design and urban components are
regarded as indicators emerging from love for humanity and social formation.

Peirce emphasizes the essence of signs and the processes of “semiosis”. Everyt-
hing can be a sign; the meaning of a sign can be evaluated in prescriptive terms
such as true-false or real-conscious, depending on its reader. Urban compo-
nents, monuments, and environments are open to multiple readings along with
their sub-signs; this indicates that readers with different upbringing conditions
can produce various interpretations of cities. The thoughts of Bakhtin, Eco,
and other theorists also support this notion of multiple readings; each century
leaves its mark, producing different urban readings.

Lefebvre does not view the city merely as a pile of stones; urban areas are en-
vironments where social relations are produced, transformed, and reproduced.
Space is divided into three fundamental dimensions: perceived space (everyday
bodily experience), conceived space (the conceptualization by architects and
scientists), and lived space (the emotional and symbolic experiences of indivi-
duals). The function of semiotics in the production of space can be summarized
as examining layer conflicts, social power relations, and the process of identity
formation. According to Lefebvre, space is a result of social production and
relations; thus, multiple upbringing contexts enrich urban analyses.

Eco perceives Istanbul as a coexistence of three distinct civilizations and iden-
tities; he initially compares the observations of travelers such as Nerval, De
Amicis, Gautier, and Loti, and constructs his own observations through these
references. Eco’s concept of the “open text” illustrates that the city is conti-
nuously open to interpretations and that the stories shaped by the upbringing
conditions of travelers enrich the urban experience. Istanbul generates multi-la-
yered meanings through symbolic structures like Hagia Sophia. Eco considers
Istanbul as a city marked by the perspectives of different periods. Beyond De
Amicis’ romantic praise, it also reflects the contradictions between social di-
versity, governance, and opportunities within the city. De Amicis’ descriptions
show that Hagia Sophia gains meaning through multiple religious identities
and encompasses the processes of destruction/rebirth of the city; Eco interprets
this continuity within a narrative akin to a trinity.
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Semiotics fundamentally contributes to the fiction, reading, and signification of
urban components. Cities are regarded as entities strengthened by monumental
structures that carry traces of upbringing and beliefs from the past, where the
abstract and concrete intertwine. Lefebvre’s notion of urban production indica-
tes that the city is shaped by social initiatives, transformed, and interpreted dif-
ferently in each generation. Eco’s open text approach foregrounds the reader’s
participation; the city is read alongside its author and gains new meanings. In
the case of Istanbul, urban semiotics offers a rich analytical possibility through
historical layers, religious and cultural transformations, squares, bazaars, and
symbolic spaces. The observations of various travelers, combined with upbrin-
ging contexts and the social functions of urban areas, reveal the dynamic and
multi-layered nature of urban identity.

Urban semiotics evaluates urban design not only beyond stone structures but
also through emotional, upbringing-related, and historical meanings. The tri-
partite theoretical boundaries (Barthes, Peirce, Lefebvre) interpret cities as
symbolic texts; they are open to multiple readings by various readers. Eco’s
analyses of Istanbul demonstrate how cities are constructed through multiple
identities and how the strong participation of the reader can alter this const-
ruction.

The seventh chapter of the study, “Signs of the Bosphorus in Abdiilhak Sinasi
Hisar”, written by Ph.D. candidate Arda Korkmaz. Korkmaz analyzes the mem-
ory of space in Hisar’s Bosphorus narratives, revisiting Istanbul’s nostalgic
signs through semiotics. Semiotics operates through the associations formed
in individuals’ mental worlds. Its aim is to describe languages and reveal the
power relations embedded in or produced by them, and it is grounded in the
belief that linguistic unity arises from cultural unity. Language is born of and
nourished by culture; likewise, nation-building shapes language while language
contributes to nation-building—an interdependent relationship. Considering
language as an abstract entity and the word as a concrete one, semiotics en-
deavors to render the abstract tangible and the tangible more explicit. From
this perspective, onomatopoeic words, interjections, phrases, and independent
linguistic units all possess semiotic value within intra-linguistic discourse anal-
ysis. Semiotics maintains a close relationship with discourse and ideology,
becoming particularly functional in the representation of ideologies.

According to Roland Barthes, one of the major semioticians, the city itself
is a discourse; it speaks through its discourses. As a space of encounter and
exchange, the city is an active producer of discourse and a universe of signs.
Abdiilhak Sinasi Hisar—who constitutes the central axis of this study—is a
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figure intrinsically associated with a city, specifically Istanbul, which renders
his texts particularly suitable for semiotic analysis. Thus, this study focuses on
Hisar’s Bogazici Yalilari, employing the analytical methods and components
of semioticians such as Saussure, Fontanille, Barthes, and Genette.

Abdiilhak Sinasi Hisar is an author who presents the lifestyle of Old Istan-
bul through signs, particularly within the framework of nostalgia. Influencing
Turkish artists and readers—including, most notably, Selim ileri—Hisar effec-
tively applies the ideological and discourse-oriented dimensions of semiotics
in his narratives. Far from a mere romanticization of the past, he recounts
bygone eras through signs, with both praise and critique. While he feels the
pain of a lost past and perceives nostalgia as a form of escape, he also uses it
as a platform for criticizing the rulers of former times. Hisar’s creation of a
narrative universe centered around the “Bosphorus” is deeply influenced by
his cognitive structure. Born in Rumelihisar1 and spending part of his life in a
mansion on Biiyiikada, he projected his cognitive processes onto his texts. The
creative locus of his literary works is Istanbul and its signs.

In Bogazi¢i Yalilari, the focus of our study, it is observed that Hisar constructs
a narrative plane based on the associations arising from the semiotic values of
architectural aesthetics and spatial elements. Through the types and signs of
waterfront mansions, he narrates a “past civilization.” The loss of traditions
and the way the concept of “time” imprisons individuals are identified as the
fundamental factors that foster his discourse of nostalgia and longing for the
signs of the past. Another parameter distinguishing Hisar is his relatively auton-
omous stance within the literature of the Atatiirk era, establishing a sign-cen-
tered narrative universe rooted in Istanbul. While contemporary authors of his
time built national narratives centered on Ankara, Hisar brought the signs of
Istanbul’s past to light. Nonetheless, he also approaches these signs with their
national implications.

The ideology Hisar pursues through the signs of istanbul is to convey the
Bosphorus to future generations. In doing so, he narrows the distance between
himself and his readers, adopting a highly detailed descriptive style for nearly
every sign related to istanbul. From waterfront mansions to boat rituals, sea-
sonal experiences, automobiles, transportation—particularly ferries—clocks
and their associative values, pools, mirrors, rosaries, and numerous other signs,
Hisar presents all of these while bringing forth sensory units such as consola-
tion, hope, compassion, intercession, grace, and mercy. By making visible the
festive rituals of Old Istanbul, its daily practices, newspapers and magazines,
writers and poets, Hisar enables readers to observe the sociology, literature,
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and economy of the era through signs. In this narrative built upon istanbul’s
signs, the author employs both the referential and connotative functions of
language. Above all, the associative value of names and the connotations cor-
responding to various signs are highlighted. The narrative technique adopted
in the temporal structure of the text is primarily analepsis, with occasional
shifts to prolepsis.

The eighth chapter of the book was written by Assoc. Prof. Dr. Orhun Biiytik-
karcy, titled “Istanbul in the Novel Huzur”. Biiyiikkarci examines how Istanbul
is constructed as both an internal and cultural universe of meaning in Tan-
pinar’s novel Huzur from a semiotic perspective. This study aims to analyze the
spatial structure of Huzur (A Mind at Peace), one of the major works of Ahmet
Hamdi Tanpinar, a prominent figure in Turkish literature. In Huzur, which
offers a rich field of inquiry for the disciplines of narratology and literary se-
miotics, Istanbul is intricately woven like a spider’s web, encompassing all its
spatial details. In the first stage of this research, the descriptive reflections of
Istanbul in the novel as well as the spaces constructed through linguistic signs
and objects, even when not explicitly named were identified. Subsequently,
these spatial representations were classified according to the theory of “spatial
frames” proposed by Ruth Ronen (1986). The Istanbul frames that emerge in
Huzur are analyzed through a literary semiotic and structuralist perspective,
focusing on binary oppositions such as East-West, old-new, and spiritual-ma-
terial dimensions.

There are numerous national and international studies on Istanbul’s cultural
representations, spatial indicators, and thematic reflections. In this context, the
works of Ahmet Hamdi Tanpinar and Peyami Safa stand out in Turkish litera-
ture. In the novels of both authors, Istanbul functions as a constitutive element
of cultural identity as well as individual consciousness.

Studies on Huzur have generally focused on themes of modernism, the per-
ception of time, and narrative structure. The novel has often been described
by critics as “a novel of unrest” and has been examined through comparative
literary, dialogical, and narratological approaches. However, while this study
overlaps with previous research in its subject matter, it differs significantly in
its methodological orientation. The primary aim here is to foreground the tem-
poral and spatial configuration of Istanbul in Huzur and to reveal the structures,
signs, and representations through which the city is integrated into the narrative
universe. In this respect, the study seeks to re-evaluate Tanpinar’s poetics of
space within the frameworks of literary semiotics and narratology.
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The first stage of the analysis involves identifying the Istanbul settings in
which the narrative unfolds. Since the novel features numerous spatial environ-
ments, these are organized hierarchically to clarify their structural relationships.
To establish this hierarchical spatial organization, the concept of the “spatial
frame”, introduced into the literature by Ruth Ronen (1986), is employed. After
identifying the Istanbul spatial frames mentioned in the novel and their corre-
sponding sub-spatial units, the architectural and structural elements within each
were examined regardless of whether narrative action takes place in them. In
the second stage of the study, these spatial frames are analyzed comparatively
through binary oppositions such as East-West, new-old, spiritual-material, and
prosperous-impoverished (well-being-unwell). This approach makes it possible
to reveal the semantic and symbolic organization of Istanbul’s spatial repre-
sentation in Huzur.

During the analysis process, numerous spatial frames representing istanbul
were identified. These frames were hierarchically classified and visualized
together with the architectural elements and atmospheric characteristics they
encompass. The representation of Istanbul within the narrative was then ex-
amined under the following major spatial categories: Beyoglu, the Bosphorus
(European side), the Bosphorus (Anatolian side), Fatih, Eyiip, Adalar, Cek-
meceler, and ferry spaces. Each of these frames contributes to the novel’s
multi-layered depiction of the city, reflecting different cultural, historical, and
emotional dimensions of Tanpinar’s Istanbul.

These spatial frames were subsequently evaluated through binary oppositions
such as East-West, spiritual-material, old-new, and prosperous-impoverished
dimensions. Through this comparative analysis, the processes of meaning pro-
duction within the novel’s spatial organization were illuminated. The compar-
isons were grounded in both the descriptive details of the depicted places and
the emotional relationships that characters establish with their environments.
In doing so, the study revealed how spatial representation in Huzur not only
constructs the physical geography of Istanbul but also reflects its cultural ten-
sions, psychological depth, and symbolic dualities.

In conclusion, Huzur stands as one of the most accomplished examples of fic-
tional narrative in Turkish literature. In this study, the examination of spatial
organization, which is one of the novel’s fundamental structural components,
has revealed important new insights about the work. Considering the large
number of spaces mentioned once or repeatedly throughout the text, along
with their sub-spatial frames, more than seventy textual references representing
Istanbul have been identified. The spatial organization observed in the novel
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can be regarded as a network that reflects not only the thematic structure but
also the psychological atmosphere of Huzur. In this respect, the study demon-
strates that Tanpinar transforms Istanbul into both the space of narrative and
the arena of intellectual reflection, where the city itself becomes a living entity
that shapes and mirrors human consciousness.

This study, Semiotics: Istanbul with Signs from Work of Art to Life, conducted
under the leadership of the Turkish Semiotics Circle, aims to examine the
city of Istanbul, an empire of signs, through various semiotic approaches in
a multifaceted manner. The book brings together methodological approaches
such as disaster semiotics, urban semiotics, cultural semiotics, visual semiotics,
and literary semiotics from interdisciplinary perspectives. Thus, it analyzes
Istanbul’s historical, social, artistic, and literary signs at different levels. This
methodological diversity makes visible how the city gains meaning through
signs, how these meanings are produced and reshaped within circulating social
discourses. In this respect, the study aims to contribute to the understanding
of Istanbul not merely as a space but as a continuously reproduced network of
meanings from various angles.

We are pleased to announce that a new addition has been made to the Turkish
Semiotics Circle Library with this study!

What do you think about the establishment of a Turkish Semiotics
Circle Library? Its aim is to elevate Turkish semiotics to the level it
deserves and to support Turkish semiotics and semioticians in gai-
ning a more significant voice within global semiotic communities.
The Turkish Semiotics Circle has important responsibilities, such
as facilitating the wider dissemination of semiotics in our country,
supporting conscious young semioticians, producing more qualified
researchers in the field, and providing greater opportunities for tho-
se who have something to say. Therefore, since its establishment,
the environment has diligently followed global advancements and
has contributed to the literature, continuously working towards the
establishment of a Turkish Semiotics Circle Library. In this context,
particular emphasis is placed on contemporary studies that align with
current needs, and opportunities are provided to researchers eager to
contribute to the field. The realization of that library is undoubtedly
a long-term and challenging endeavor. The direction this initiative
will take remains uncertain. However, when we observe the ongoing
efforts and tangible examples, it becomes evident that we are prog-
ressively moving towards our goal as the Turkish Semiotics Circle,
which further nurtures our hopes in this regard. While we cannot pre-
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dict the extent of its realization, transforming the works we hope to
gradually increase over time into a Turkish Semiotics Circle Library,
enriched with quality and exemplary studies, and presenting it to
the scientific community remains one of our significant objectives.!

Accordingly, The Turkish Semiotics Circle plays a significant role in the for-
mation of its library through scientific book projects aimed at contributing to
Turkish semiotic studies and global semiotics. Notably, the book titled Explo-
ration of Mythological Elements in Contemporary Narratives, edited by Murat
Kalelioglu and V. Dogan Giinay, was published in 2020. The scientific works
that emerged during a virtual workshop organized by the circle for students
and researchers interested in the field were compiled into a book titled Otekiler
Imparatorlugu: Oteki’nin Gostergebilimsel Seriiveni [The Empire of Others:
The Semiotic Journey of the Other], edited by V. Dogan Giinay and Murat Ka-
lelioglu, and published in 2022. Additionally, the book Kiiltiir Gostergebilimi:
21. Yiizyilda Yagam Bigimlerinin Céziimlenmesi [Cultural Semiotics: Analyzing
Ways of Life in the 21st Century], which features interdisciplinary studies in
the field of cultural semiotics and was published in 2022 under the editors-
hip of V. Dogan Giinay, Murat Kalelioglu, and Betiil Canakpinar. Through its
multi-authored works, the Turkish Semiotics Circle aims to contribute to the
field while also taking on the role of supporting researchers. In memory of the
founding president of the Turkish Semiotics Circle, V. Dogan Giinay, a mul-
ti-authored book titled 21. Yiizyilda Disiplinlerarasilik ve Uygulama Bicimleri:
V. Dogan Giinay’a Armagan [Interdisciplinarity and Forms of Application in
the 21st Century: A Tribute to V. Dogan Giinay], edited by Murat Kalelioglu
and Betiil Canakpinar, was published in 2023. Furthermore, the work titled
The Reality Machine: Social Sciences, Arts, and Humanities in the Post-Truth
Era, edited by V. Dogan Glinay, Murat Kalelioglu, and Sibel Bayram, was
published in 2024.

The special issue of the journal Epistéme titled “Close Friends of Distant Hori-
zons: Cultural Reflections from Tiirkiye to Korea,” which represents one of the
finest examples of collaborative work between Turkish and Korean scientists,
was published under the editorial leadership of the Turkish Semiotics Circle (V.
Dogan Giinay, Murat Kalelioglu, Sung Do Kim, & Nurten Sarica) in 2023. Ad-
ditionally, in collaboration with Korea University, the Online Turkish-Korean
Culture and Aesthetics Symposium was held on December 22-23, 2023. The
scientific activities of the Turkish Semiotics Circle continue through various

! Kalelioglu, M. (2024). Yazinsal Gostergebilim: Bir Kuram Bir Uygulama Anlam Uretim Siirecleri. 2. Ba-
sim. Ankara: Seckin Yaymcilik, s. 51-54.



44 | GOSTERGEBILIM YAPITTAN YASAMA GOSTERGELERLE iSTANBUL

collaborations at both national and international levels. Indeed, the 31st issue
of Epistéme has also been published in 2024 as a special issue containing the
proceedings of this online symposium, edited by Assoc. Prof. Dr. Murat Kale-
lioglu and Prof. Dr. Sung Do Kim.

Additionally, TAMGA- Turkish Journal of Semiotic Studies, which is part of the
periodicals library of the Turkish Semiotic Circle, is an international academic
journal that operates to support semiotic research. The journal is a peer-re-
viewed, scientific, periodic, international, and open-access publication that is
published twice a year, in the Spring (June) and Fall (December) periods. Its
target audience includes academics, researchers, students, professionals, and
relevant professional and academic institutions and organizations. The journal
continues its journey of scientific research, which began in 2023, with new
experiences, authors, and publications.

As for the book entitled Semiotics: Istanbul with Signs from Work of Art to Life,
it aims to open a discussion on the cultural and social layers of Istanbul within
a broad semiotic spectrum that extends from theory to practice. It seeks to pro-
vide a new perspective on both semiotic studies and urban culture research. We
believe that this work, which has found its place in the Library of the Turkish
Semiotic Circle, will contribute to the field and its readers as we explore and
share Istanbul’s cultural richness together.

Best regards,

Assoc. Prof. Dr. Murat KALELIOGLU
Assit. Prof. Dr. Z. Hande AKATA
Editors
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Gastergebilim: Yapittan Yasama Gostergelerle Istanbul, kenti
yalnizca bir mekan olarak degil, anlamin siirekli tiretildigi
devingen bir metin olarak da ele alir. Istanbul, gostergeleri
doniistiiren yapisiyla zamansal bir palimpsesttir; burada
yasam, gostergeler araciligiyla okunur. Sekiz boliimden
olusan bu ¢ok yazarli ¢alisma; afet, kent, kiiltiir, gorsel ve
yazinsal gostergebilim yaklagimlarini bir araya getirerek
kentin tarihsel ve toplumsal katmanlarini gostergebilimsel
bir yaklasimla inceler. Tiirkiye Gostergebilim Cevresinin
onciiliigiinde hazirlanan bu kitap, Istanbul’un kiiltiirel
zenginligini disiplinler arasi bir bakisla degerlendirmekte
ve kenti siirekli yeniden kurulan bir anlam ag1 olarak
yorumlamaya katki sunmaktadir.
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